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Walden Pond. The Grand Canyon.Yosemite National Park. Throughout the twentieth century, photographers and
filmmakers created unforgettable images of these and other American natural treasures. Many of these images,
including the work of Ansel Adams, continue to occupy a prominent place in the American imagination. Making
these representations, though, was more than a purely aesthetic project. In fact, portraying majestic scenes and
threatened places galvanized concern for the environment and its protection. Natural Visions documents
through images the history of environmental reform from the Progressive era to the first Earth Day celebration
in 1970, showing the crucial role the camera played in the development of the conservation movement. In
Natural Visions, Finis Dunaway tells the story of how visual imagery—such as wilderness photographs, New Deal
documentary films, and Sierra Club coffee-table books—shaped modern perceptions of the natural world. By
examining the relationship between the camera and environmental politics through detailed studies of key
artists and activists, Dunaway captures the emotional and spiritual meaning that became associated with the
American landscape. Throughout the book, he reveals how photographers and filmmakers adapted longstanding
traditions in American culture—the Puritan jeremiad, the romantic sublime, and the frontier myth—to literally
picture nature as a place of grace for the individual and the nation. Beautifully illustrated with photographs by
Ansel Adams, Eliot Porter, and a host of other artists, Natural Visions will appeal to a wide range of readers
interested in American cultural history, the visual arts, and environmentalism.
What precisely, W. J. T. Mitchell asks, are pictures (and theories of pictures) doing now, in the late twentieth
century, when the power of the visual is said to be greater than ever before, and the "pictorial turn" supplants
the "linguistic turn" in the study of culture? This book by one of America's leading theorists of visual
representation offers a rich account of the interplay between the visible and the readable across culture, from
literature to visual art to the mass media.
"Hosts of all kinds, this is a must-read!" --Chris Anderson, owner and curator of TED From the host of the New
York Times podcast Together Apart, an exciting new approach to how we gather that will transform the ways we
spend our time together—at home, at work, in our communities, and beyond. In The Art of Gathering, Priya
Parker argues that the gatherings in our lives are lackluster and unproductive--which they don't have to be. We
rely too much on routine and the conventions of gatherings when we should focus on distinctiveness and the
people involved. At a time when coming together is more important than ever, Parker sets forth a humancentered approach to gathering that will help everyone create meaningful, memorable experiences, large and
small, for work and for play. Drawing on her expertise as a facilitator of high-powered gatherings around the
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world, Parker takes us inside events of all kinds to show what works, what doesn't, and why. She investigates a
wide array of gatherings--conferences, meetings, a courtroom, a flash-mob party, an Arab-Israeli summer
camp--and explains how simple, specific changes can invigorate any group experience. The result is a book
that's both journey and guide, full of exciting ideas with real-world applications. The Art of Gathering will
forever alter the way you look at your next meeting, industry conference, dinner party, and backyard
barbecue--and how you host and attend them.
In his letters to the early Christian communities, the apostle Paul left for Christians of all time an array of
powerful images: from the pain of a thorn in the flesh to the tenderness of a nursing mother for her children,
from the competition on an athletic field to the growth of an agricultural field. In The Power of Images in Paul,
Raymond Collins explores how Paul uses the ordinary to describe what is extraordinary, how Paul skillfully uses
a wide range of metaphors as a means of both persuasion and clarification. But this book is more than an
analysis of Paul’s images themselves. Collins also examines how Paul deliberately draws from secular as well as
religious and biblical themes in order to draw a culturally diverse audience into relationship with Christ. Entering
Paul’s world with Collins, readers will better appreciate Paul’s use of metaphor and, more important, be
persuaded as was Paul’s original audience of God’s unfailing love in Christ.
Natural Visions
Picture Theory
Studies in the History and Theory of Response
Visual Communication
Language, Image and Power in Luso-Hispanic Cultural Studies
The Power of Images in the Age of Augustus
The Power of Pictures

Stories of Art is James Elkins's intimate history of art. Concise and original, this engaging book is an antidote to the
behemoth art history textbooks from which we were all taught. As he demonstrates so persuasively, there can never be
one story of art. Cultures have their own stories - about themselves, about other cultures - and to hear them all is one
way to hear the multiple stories that art tells. But each of us also has our own story of art, a kind of private art history
made up of the pieces we have seen, and loved or hated, the effects they had on us, and the connections that might be
drawn among them. Elkins opens up the questions that traditional art history usually avoids. What about all the art not
produced in Western Europe or in the Europeanized Americas? Is it possible to include Asian art and Indian art in ‘the
story?’ What happens when one does? To help us find answers, he uses both Western and non-Western artworks,
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tables of contents from art histories written in cultures outside the centre of Western European tradition, and strangely
wonderful diagrams of how artworks might connect through a single individual. True multiculturalism may be an
impossibility, but art lovers can each create a ‘story of art’ that is right for themselves.
Modern life is steeped in images, image-making, and attempts to control the world through vision. Mastery of images has
been advanced by technologies that expand and reshape vision and enable us to create, store, transmit, and display
images. The three essays in Image, written by leading philosophers of religion Mark C. Taylor, Mary-Jane Rubenstein,
and Thomas A. Carlson, explore the power of the visual at the intersection of the human and the technological. Building
on Heidegger’s notion that modern humanity aims to master the world by picturing or representing the real, they
investigate the contemporary culture of the image in its philosophical, religious, economic, political, imperial, and military
dimensions, challenging the abstraction, anonymity, and dangerous disconnection of contemporary images. Taylor traces
a history of capitalism, focusing on its lack of humility, particularly in the face of mortality, and he considers art as a
possible way to reconnect us to the earth. Through a genealogy of iconic views from space, Rubenstein exposes the
delusions of conquest associated with extraterrestrial travel. Starting with the pressing issues of surveillance capitalism
and facial recognition technology, Carlson extends Heidegger’s analysis through a meditation on the telematic
elimination of the individual brought about by totalizing technologies. Together, these essays call for a consideration of
how we can act responsibly toward the past in a way that preserves the earth for future generations. Attending to the
fragility of material things and to our own mortality, they propose new practices of imagination grounded in love and
humility.
With new surges of activity from religious, political, and military extremists, the destruction of images has become
increasingly relevant on a global scale. A founder of the study of early modern and contemporary iconoclasm, David
Freedberg has addressed this topic for five decades. His work has brought this subject to a central place in art history,
critical to the understanding not only of art but of all images in society. This volume collects the most significant of
Freedberg’s texts on iconoclasm and censorship, bringing five key works back into print alongside new assessments of
contemporary iconoclasm in places ranging from the Near and Middle East to the United States, as well as a fresh survey
of the entire subject. The writings in this compact volume explore the dynamics and history of iconoclasm, from the
furious battles over images in the Reformation to government repression in modern South Africa, the American culture
wars of the early 1990s, and today’s cancel culture. Freedberg combines fresh thinking with deep expertise to address
the renewed significance of iconoclasm, its ideologies, and its impact. This volume also provides a supplement to
Freedberg’s essay on idolatry and iconoclasm from his pathbreaking book, The Power of Images. Freedberg’s writings
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are of foundational importance to this discussion, and this volume will be a welcome resource for historians, museum
professionals, international law specialists, preservationists, and students.
An introduction to the field of applied ontology with examples derived particularly from biomedicine, covering theoretical
components, design practices, and practical applications. In the era of “big data,” science is increasingly information
driven, and the potential for computers to store, manage, and integrate massive amounts of data has given rise to such
new disciplinary fields as biomedical informatics. Applied ontology offers a strategy for the organization of scientific
information in computer-tractable form, drawing on concepts not only from computer and information science but also
from linguistics, logic, and philosophy. This book provides an introduction to the field of applied ontology that is of
particular relevance to biomedicine, covering theoretical components of ontologies, best practices for ontology design,
and examples of biomedical ontologies in use. After defining an ontology as a representation of the types of entities in a
given domain, the book distinguishes between different kinds of ontologies and taxonomies, and shows how applied
ontology draws on more traditional ideas from metaphysics. It presents the core features of the Basic Formal Ontology
(BFO), now used by over one hundred ontology projects around the world, and offers examples of domain ontologies that
utilize BFO. The book also describes Web Ontology Language (OWL), a common framework for Semantic Web
technologies. Throughout, the book provides concrete recommendations for the design and construction of domain
ontologies.
The Power of Habit: by Charles Duhigg | Summary & Analysis
What is an Image?
Performing Image
The Material Culture of Enchantment
Visual Political Communication
Image
How We Meet and Why It Matters

"Over 15 chapters, Dunaway transforms what we know about icons and events. Seeing Green is the first history of ads,
films, political posters, and magazine photography in the postwar American environmental movement. From fear of
radioactive fallout during the Cold War to anxieties about global warming today, images have helped to produce what
Dunaway calls "ecological citizenship," telling us that "we are all to blame." Dunaway heightens our awareness of how
depictions of environmental catastrophes are constructed, manipulated, and fought over"--Publisher info.
In Listening to Images Tina M. Campt explores a way of listening closely to photography, engaging with lost archives of
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historically dismissed photographs of black subjects taken throughout the black diaspora. Engaging with photographs
through sound, Campt looks beyond what one usually sees and attunes her senses to the other affective frequencies
through which these photographs register. She hears in these photos—which range from late nineteenth-century
ethnographic photographs of rural African women and photographs taken in an early twentieth-century Cape Town
prison to postwar passport photographs in Birmingham, England and 1960s mug shots of the Freedom Riders—a quiet
intensity and quotidian practices of refusal. Originally intended to dehumanize, police, and restrict their subjects, these
photographs convey the softly buzzing tension of colonialism, the low hum of resistance and subversion, and the
anticipation and performance of a future that has yet to happen. Engaging with discourses of fugitivity, black futurity,
and black feminist theory, Campt takes these tools of colonialism and repurposes them, hearing and sharing their
moments of refusal, rupture, and imagination.
Analyses a wide range of film and still photographs to explore culturally dominant images and how they work.
Extensively illustrated, this challenging collection of essays is essential reading for all students of media and women's
studies.
Why do we have such extraordinarily powerful responses toward the images and pictures we see in everyday life? Why
do we behave as if pictures were alive, possessing the power to influence us, to demand things from us, to persuade us,
seduce us, or even lead us astray? According to W. J. T. Mitchell, we need to reckon with images not just as inert objects
that convey meaning but as animated beings with desires, needs, appetites, demands, and drives of their own. What Do
Pictures Want? explores this idea and highlights Mitchell's innovative and profoundly influential thinking on picture
theory and the lives and loves of images. Ranging across the visual arts, literature, and mass media, Mitchell applies
characteristically brilliant and wry analyses to Byzantine icons and cyberpunk films, racial stereotypes and public
monuments, ancient idols and modern clones, offensive images and found objects, American photography and
aboriginal painting. Opening new vistas in iconology and the emergent field of visual culture, he also considers the
importance of Dolly the Sheep—who, as a clone, fulfills the ancient dream of creating a living image—and the destruction
of the World Trade Center on 9/11, which, among other things, signifies a new and virulent form of iconoclasm. What Do
Pictures Want? offers an immensely rich and suggestive account of the interplay between the visible and the readable. A
work by one of our leading theorists of visual representation, it will be a touchstone for art historians, literary critics,
anthropologists, and philosophers alike. “A treasury of episodes—generally overlooked by art history and visual
studies—that turn on images that ‘walk by themselves’ and exert their own power over the living.”—Norman Bryson,
Artforum
The Lives and Loves of Images
Grit
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On the Historical Explanation of Pictures
The Use and Abuse of American Environmental Images
Art in History/History in Art
Questioning the Ends of a Certain History of Art
Picturing Political Power
A rigorous and imaginative inquiry into rhythm’s vital importance for film and the moving image Focusing attention on a
concept much neglected in the study of film, The Rhythm of Images opens new possibilities for thinking about expanded
perception and idiosyncratic modes of being. Author Domietta Torlasco engages with both philosophy and cinema to
elaborate a notion of rhythm in its pre-Socratic sense as a “manner of flowing”—a fugitive mode that privileges contingency
and calls up the forgotten fluidity of forms. In asking what it would mean to take this rhythm as an ontological force in its
own right, she creatively draws on thinkers such as Giorgio Agamben, Roland Barthes, Gilles Deleuze, and Luce Irigaray.
Rhythm emerges here as a form that eludes measure, a key to redefining the relation between the aesthetic and the political,
and thus a pivotal means of resistance to power. Working with constellations of films and videos by international
artists—from Michelangelo Antonioni, Jean-Luc Godard, and David Lynch to Harun Farocki and Victor Burgin, among
others—Torlasco brings to bear on them her distinctive concept of rhythm with respect to four interrelated domains: life,
labor, memory, and medium. With innovative readings of artworks and critical texts alike, The Rhythm of Images fashions a
vibrant, provocative theory of rhythm as the excess or potential of perception. Ultimately, the book reconceives the relation
between rhythm and the world-making power of images. The result is a vision of cinema as a hybrid medium endowed with
the capacity not only to reinvent corporeal boundaries but also to find new ways of living together.
Real places and events are constructed and used to symbolize abstract formulations of power and authority in politics,
corporate practice, the arts, religion, and community. By analyzing the aesthetics of public space in contexts both mundane
and remarkable, the contributors examine the social relationship between public and private activities that impart meaning
to groups of people beyond their individual or local circumstances. From a range of perspectives—anthropological,
sociological, and socio-cultural—the contributors discuss road-making in Peru, mass housing in Britain, an unsettling
traveling exhibition, and an art fair in London; we explore the meaning of walls in Jerusalem, a Zen garden in Japan, and
religious themes in Europe and India. Literally and figuratively, these situations influence the ways in which ordinary people
interpret their everyday worlds. By deconstructing the taken for- granted definitions of social value (democracy, equality,
individualism, fortune), the authors reveal the ideological role of imagery and imagination in a globalized political context.
Lange's examination of the fights that led to the ratification of the Nineteenth Amendment in 1920 reveals the power of
images to change history. For as long as women have battled for equitable political representation in America, those battles
have been defined by images—whether illustrations, engravings, photographs, or colorful chromolithograph posters. Some of
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these pictures have been flattering, many have been condescending, and others downright incendiary. They have drawn upon
prevailing cultural ideas of women’s perceived roles and abilities and often have been circulated with pointedly political
objectives. Picturing Political Power offers perhaps the most comprehensive analysis yet of the connection between images,
gender, and power. In this examination of the fights that led to the ratification of the Nineteenth Amendment in 1920, Allison
K. Lange explores how suffragists pioneered one of the first extensive visual campaigns in modern American history. She
shows how pictures, from early engravings and photographs to colorful posters, proved central to suffragists’ efforts to
change expectations for women, fighting back against the accepted norms of their times. In seeking to transform notions of
womanhood and win the right to vote, white suffragists emphasized the compatibility of voting and motherhood, while
Sojourner Truth and other leading suffragists of color employed pictures to secure respect and authority. Picturing Political
Power demonstrates the centrality of visual politics to American women’s campaigns throughout the nineteenth and early
twentieth centuries, revealing the power of images to change history.
Before the Renaissance and Reformation, holy images were treated not as "art" but as objects of veneration which possessed
the tangible presence of the Holy. the faithful believed that these images served as relics and were able to work miracles,
deliver oracles, and bring victory to the battlefield. In this magisterial book, Hans Belting traces the long history of the sacral
image and its changing role--from surrogate for the represented image to an original work of art--in European culture.
Likeness and Presence looks at the beliefs, superstitions, hopes, and fears that come into play as people handle and respond
to sacred images, and presents a compelling interpretation of the place of the image in Western history. -- Back cover.
The Art of Gathering
What Do Pictures Want?
Listening to Images
The Power of the Image
Think Again
The Power of Images in Paul
Understanding Images in Media Culture
"Brings together historians, philosophers, critics, postcolonial theorists, and curators to ask how images, pictures, and paintings
are conceptualized. Issues discussed include concepts such as "image" and "picture" in and outside the West; semiotics;
whether images are products of discourse; religious meanings; and the ethics of viewing"--Provided by publisher.
An examination of how artists have combined performance and moving image for decades, anticipating our changing relation
to images in the internet era. In Performing Image, Isobel Harbison examines how artists have combined performance and
moving image in their work since the 1960s, and how this work anticipates our changing relations to images since the advent of
smart phones and the spread of online prosumerism. Over this period, artists have used a variety of DIY modes of self-imaging
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and circulation̶from home video to social media̶suggesting how and why Western subjects might seek alternative
platforms for self-expression and self-representation. In the course of her argument, Harbison offers close analyses of works by
such artists as Robert Rauschenberg, Yvonne Rainer, Mark Leckey, Wu Tsang, and Martine Syms. Harbison argues that while we
produce images, images also produce us̶those that we take and share, those that we see and assimilate through mass media
and social media, those that we encounter in museums and galleries. Although all the artists she examines express their
relation to images uniquely, they also offer a vantage point on today's productive-consumptive image circuits in which billions
of us are caught. This unregulated, all-encompassing image performativity, Harbison writes, puts us to work, for free, in the
service of global corporate expansion. Harbison offers a three-part interpretive framework for understanding this new
proximity to images as it is negotiated by these artworks, a detailed outline of a set of connected practices̶and a declaration
of the value of art in an economy of attention and a crisis of representation.
In this instant New York Times bestseller, Angela Duckworth shows anyone striving to succeed that the secret to outstanding
achievement is not talent, but a special blend of passion and persistence she calls grit.
Inspiration for non-geniuses
everywhere (People). The daughter of a scientist who frequently noted her lack of genius, Angela Duckworth is now a
celebrated researcher and professor. It was her early eye-opening stints in teaching, business consulting, and neuroscience that
led to her hypothesis about what really drives success: not genius, but a unique combination of passion and long-term
perseverance. In Grit, she takes us into the field to visit cadets struggling through their first days at West Point, teachers
working in some of the toughest schools, and young finalists in the National Spelling Bee. She also mines fascinating insights
from history and shows what can be gleaned from modern experiments in peak performance. Finally, she shares what she s
learned from interviewing dozens of high achievers̶from JP Morgan CEO Jamie Dimon to New Yorker cartoon editor Bob
Mankoff to Seattle Seahawks Coach Pete Carroll. Duckworth s ideas about the cultivation of tenacity have clearly changed
some lives for the better (The New York Times Book Review). Among Grit s most valuable insights: any effort you make
ultimately counts twice toward your goal; grit can be learned, regardless of IQ or circumstances; when it comes to child-rearing,
neither a warm embrace nor high standards will work by themselves; how to trigger lifelong interest; the magic of the Hard
Thing Rule; and so much more. Winningly personal, insightful, and even life-changing, Grit is a book about what goes through
your head when you fall down, and how that̶not talent or luck̶makes all the difference. This is a fascinating tour of the
psychological research on success (The Wall Street Journal).
This book offers a theoretically driven, empirically grounded survey of the role visual communication plays in political culture,
enabling a better understanding of the significance and impact visuals can have as tools of political communication. The advent
of new media technologies have created new ways of producing, disseminating and consuming visual communication, the
book hence explores the theoretical and methodological underpinnings of visual political communication in the digital age,
and how visual communication is employed in a number of key settings. The book is intended as a specialist reading and
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teaching resource for courses on media, politics, citizenship, activism, social movements, public policy, and communication.
Seeing Green
Theory and Practice
Essays on Verbal and Visual Representation
Icon and Word
The Book of Symbols
Studies in Seventeenth-Century Dutch Culture
Essays on Representation and Sexuality
Essays on the enduring complex relationship between word and image, from hieroglyphics to new
media.
Detailed summary and analysis of The Power of Habit.
Images can be studied in many ways--as symbols, displays of artistic genius, adjuncts to texts,
or naturally occurring phenomena like reflections and dreams. Each of these approaches is
justified by the nature of the image in question as well as the way viewers engage with it. But
images are often something more when they perform in ways that exhibit a capacity to act
independent of human will. Images come alive--they move us to action, calm us, reveal the power
of the divine, change the world around us. In these instances, we need an alternative model for
exploring what is at work, one that recognizes the presence of images as objects that act on
us. Building on his previous innovative work in visual and religious studies, David Morgan
creates a new framework for understanding how the human mind can be enchanted by images in
Images at Work. In carefully crafted arguments, Morgan proposes that images are special kinds
of objects, fashioned and recognized by human beings for their capacity to engage us. From
there, he demonstrates that enchantment, as described, is not a violation of cosmic order, but
a very natural way that the mind animates the world around it. His groundbreaking study
outlines the deeply embodied process by which humans create culture by endowing places, things,
and images with power and agency. These various agents--human and non-human, material,
geographic, and spiritual--become nodes in the web of relationships, thus giving meaning to
images and to human life. Marrying network theory with cutting-edge work in visual studies, and
connecting the visual and bodily technologies employed by the ancient Greeks and Romans to
secular icons like Che Guevara, Abraham Lincoln, and Mao, Images at Work will be transformative
for those curious about why images seem to have a power of us in ways we can't always describe.
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According to Didi-Huberman, visual representation has an "underside" in which intelligible
forms lose clarity and defy rational understanding. Art historians, he contends, fail to engage
this underside, and he suggests that art historians look to Freud's concept of the "dreamwork",
a mobile process that often involves substitution and contradiction.
Creating Pathways to Literacy through Art, Grades K-6
Images at Work
Engaging Images for Research, Pedagogy, and Practice
The Rhythm of Images
'Photos of the Gods'
Plato and the Power of Images
Utilizing Visual Methods to Understand and Promote College Student Development
THE MILLION COPY INTERNATIONAL BESTSELLER Drawn from 3,000 years of the history of power, this is the definitive guide to help
readers achieve for themselves what Queen Elizabeth I, Henry Kissinger, Louis XIV and Machiavelli learnt the hard way. Law 1: Never
outshine the master Law 2: Never put too much trust in friends; learn how to use enemies Law 3: Conceal your intentions Law 4: Always say
less than necessary. The text is bold and elegant, laid out in black and red throughout and replete with fables and unique word sculptures.
The 48 laws are illustrated through the tactics, triumphs and failures of great figures from the past who have wielded - or been victimised by power. ___________________________________ (From the Playboy interview with Jay-Z, April 2003) PLAYBOY: Rap careers are usually over
fast: one or two hits, then styles change and a new guy comes along. Why have you endured while other rappers haven't? JAY-Z: I would say
that it's from still being able to relate to people. It's natural to lose yourself when you have success, to start surrounding yourself with fake
people. In The 48 Laws of Power, it says the worst thing you can do is build a fortress around yourself. I still got the people who grew up with
me, my cousin and my childhood friends. This guy right here (gestures to the studio manager), he's my friend, and he told me that one of my
records, Volume Three, was wack. People set higher standards for me, and I love it.
Chris Pinney demonstrates how printed images were pivotal to India's struggle for national and religious independence. He also provides a
history of printing in India.
This volume explores the history, evolution, and future of Luso-Hispanic Cultural Studies as a discipline, a pedagogical tool, and a set of
working practices by bringing together a diverse group of renowned specialists to examine how the field has grown out of and radically
reconsidered some of the basic premises of British Cultural Studies since the 1950s to address the many cultures of the Spanish and
Portuguese-speaking world. The chapters in this volume address How Cultural Studies is being practiced in the increasingly virtual
mediascapes of the twenty-first century What happens to basic critical assumptions about culture and power after they have passed through
the filter of Post-Colonial and Decolonial Studies of the Luso-Hispanic world How we understand the role of culture in light of recent
experiences with radical demographic shifts, populism and civil unrest within Latin America, Iberian and the Latino U.S How new ways of
practising Luso-Hispanic Cultural Studies have worked their way into our pedagogy and the structure of the curriculum in the age of the
increasingly privatized neoliberal university Providing keen insight and reflection on these questions, this volume is an essential read for
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scholars and students of Visual and Film Studies, Latin American and Iberian Studies, Luso-Brazilian Studies, Language and Culture
Pedagogy, Global Studies, and for anyone interested in Cultural Studies across the Luso-Hispanic world.
Visual Communication: Understanding Images in Media and Culture provides a theoretical and empirical toolkit to examine implications of
mediated images. It explores a range of approaches to visual analysis, while also providing a hands-on guide to applying methods to your
own work. The book: Illustrates a range of perspectives, from content analysis and semiotics, to multimodal and critical discourse analysis
Explores the centrality of images to issues of identity and representation, politics and activism, and commodities and consumption Brings
theory to life with a host of original case studies, from celebrity videos on Youtube and civil unrest on Twitter, to the lifestyle branding of Vice
Media and Getty Images Shows students how to combine approaches and methods to best suit their own research questions and projects An
invaluable guide to analysing contemporary media images, this is essential reading for students and researchers of visual communication and
visual culture.
The Power of Passion and Perseverance
Iconoclasm
The Power of Images in Byzantium : Studies Presented to Robin Cormack
Depicting Communism for Children
Images of Power and the Power of Images
Stories of Art
The Power of Knowing What You Don't Know

In Latin America, where even today writing has remained a restricted form of expression, the task of generating consent and imposing the
emergent nation-state as the exclusive form of the political, was largely conferred to the image. Furthermore, at the moment of its historical
demise, the new, 'postmodern' forms of sovereignty appear to rely even more heavily on visual discourses of power. However, a critique of the
iconography of the modern state-form has been missing. This volume is the first concerted attempt by cultural, historical and visual scholars to
address the political dimension of visual culture in Latin America, in a comparative perspective spanning various regions and historical stages.
The case studies are divided into four sections, analysing the formation of a public sphere, the visual politics of avant-garde art, the impact of
mass society on political iconography, and the consolidation and crisis of territory as a key icon of the state.
Examines the imperial mythology that was reflected by Roman art and architecture during the rule of Augustus Caesar
In the 1920s, with the end of the revolution, the Soviet government began investing resources and energy into creating a new type of book for
the first generation of young Soviet readers. In a sense, these early books for children were the ABCs of Soviet modernity; creatively illustrated
and intricately designed, they were manuals and primers that helped the young reader enter the field of politics through literature. Children’s
books provided the basic vocabulary and grammar for understanding new, post-revolutionary realities, but they also taught young readers how
to perceive modern events and communist practices. Relying on a process of dual-media rendering, illustrated books presented propaganda as a
simple, repeatable narrative or verse, while also casting it in easily recognizable graphic images. A vehicle of ideology, object of affection, and
product of labour all in one, the illustrated book for the young Soviet reader emerged as an important cultural phenomenon. Communist in its
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content, it was often avant-gardist in its form. Spotlighting three thematic threads – communist goals, pedagogy, and propaganda – The
Pedagogy of Images traces the formation of a mass-modern readership through the creation of the communist-inflected visual and narrative
conventions that these early readers were meant to appropriate.
This book introduces practitioners and researchers of student affairs to the use of images as a means to gaining new insights in researching and
promoting student learning and development, and understanding the campus environment. Visual research methods can surface and represent
ideas in compelling ways and augment the traditional written word and numerical data methodologies of social science research. The purpose of
this book is to provide informative, rich examples of the use of visuals to understand and promote college student development research,
pedagogy, and practice. With the increased accessibility of cameras, the ability to engage in image production has become widely available.
Individual--including college students, faculty, and administrators--narrate the social world in new ways using visuals. While on the one hand
students are using images to mobilize around social issues on campus, on the other, institutionally produced visual artifacts send messages about
institutional culture and values. In promoting visual literacy, this book offers new opportunities for student development administrators and
faculty to utilize the visual sensory modality and image-based artifacts to promote student success and belonging which are critical outcomes of
higher education. The book is divided into three sections: research, pedagogy, and practice. The first makes the case for adding visual methods
to the researcher’s toolbox, describing past uses and outlining a theoretical approach to visual methods and methodologies in higher education
research. The pedagogical section demonstrates different and creative ways for educators to think about how subjects--such as social
justice--might be taught and how educators can draw upon new, changing modalities in their existing pedagogies and frameworks; and it
illustrates how visual-based pedagogies can prompt students to new understandings about the content of their course of study. The concluding
section describes how student development professionals can also utilize visual methods to provide students with out-of-classroom learning
opportunities and as a means to stimulate student reflection and identity development. It also explores how visual methods can serve a way for
practitioners to reflect on their professional practice and use of theory in their work. Intended for higher education educators, researchers, and
practitioners who teach, research, and promote college student development and learning, this book could also be used in student affairs and
higher education courses and professional development workshops.
Eloquent Images
Confronting Images
Word and Image in the Age of New Media
Cinema beyond Measure
Images of Power
Iconography, Culture and the State in Latin America
Images in the Women’s Suffrage Movement

In The Power of Pictures book and companion DVD, Beth Olshansky introduces teachers to her innovative artbased approach to literacy instruction. Widely practiced in classrooms across the country, the model has been
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proven by research to improve literacy achievement with a wide range of learners, especially those who struggle
with verbal skills. At the heart of her approach is the Artists/Writers Workshop. Through study of quality picture
books and hands-on art experiences, students learn to visualize, “paint pictures with words,” and ultimately
create their own extraordinary artistic and literary work. The book and DVD explain how any teacher can
successfully use this process to enable all students, particularly low performers, to make dramatic gains in both
reading and writing.
Offers photograph illustrations and essays on numerous symbols and symbolic imagery, exploring their
archetypal meanings as well as cultural and historical context for how different groups have interpreted them.
Historians and art historians provide a critique of existing methodologies and an interdisciplinary inquiry into
seventeenth-century Dutch art and culture.
#1 New York Times Bestseller “THIS. This is the right book for right now. Yes, learning requires focus. But,
unlearning and relearning requires much more—it requires choosing courage over comfort. In Think Again, Adam
Grant weaves together research and storytelling to help us build the intellectual and emotional muscle we need
to stay curious enough about the world to actually change it. I’ve never felt so hopeful about what I don’t
know.” —Brené Brown, Ph.D., #1 New York Times bestselling author of Dare to Lead The bestselling author of
Give and Take and Originals examines the critical art of rethinking: learning to question your opinions and open
other people's minds, which can position you for excellence at work and wisdom in life Intelligence is usually
seen as the ability to think and learn, but in a rapidly changing world, there's another set of cognitive skills that
might matter more: the ability to rethink and unlearn. In our daily lives, too many of us favor the comfort of
conviction over the discomfort of doubt. We listen to opinions that make us feel good, instead of ideas that
make us think hard. We see disagreement as a threat to our egos, rather than an opportunity to learn. We
surround ourselves with people who agree with our conclusions, when we should be gravitating toward those
who challenge our thought process. The result is that our beliefs get brittle long before our bones. We think too
much like preachers defending our sacred beliefs, prosecutors proving the other side wrong, and politicians
campaigning for approval--and too little like scientists searching for truth. Intelligence is no cure, and it can
even be a curse: being good at thinking can make us worse at rethinking. The brighter we are, the blinder to our
own limitations we can become. Organizational psychologist Adam Grant is an expert on opening other people's
minds--and our own. As Wharton's top-rated professor and the bestselling author of Originals and Give and
Take, he makes it one of his guiding principles to argue like he's right but listen like he's wrong. With bold ideas
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and rigorous evidence, he investigates how we can embrace the joy of being wrong, bring nuance to charged
conversations, and build schools, workplaces, and communities of lifelong learners. You'll learn how an
international debate champion wins arguments, a Black musician persuades white supremacists to abandon
hate, a vaccine whisperer convinces concerned parents to immunize their children, and Adam has coaxed
Yankees fans to root for the Red Sox. Think Again reveals that we don't have to believe everything we think or
internalize everything we feel. It's an invitation to let go of views that are no longer serving us well and prize
mental flexibility over foolish consistency. If knowledge is power, knowing what we don't know is wisdom.
The Printed Image and Political Struggle in India
Patterns of Intention
Likeness and Presence
Three Inquiries in Technology and Imagination
The Pedagogy of Images
The 48 Laws Of Power
The Power of Images in American Environmental Reform

Icons are traditionally regarded as timeless, motionless and eternal: windows onto Heaven. But it is not enough to simply wonder at their
unchanging portrayal of divinity. How did they work? What did Byzantine culture want icons for? In what ways did Byzantines conceive these
images as more meaningful and more powerful than simply pictures? What was the nature of the divinity of icons? Icon and Word brings
together the work of a group of scholars to re-examine these notions. The resulting papers demonstrate the dynamism of the image in the medieval
world. They explore not just what an icon is, but how it functions in different contexts, periods and cultures, and look at images in a broad range
of media, in addition to the traditional format of painted panels: ivory carvings, manuscript illuminations and monumental wall paintings.
questions about the power and significance of icons in a range of different cultural contexts - Rome, Cairo, the Medieval West and Byzantium.
Others look specifically at the nature of the Byzantine icon within its own society, above all in the years after the Iconoclast Dispute, a dispute that
established the place of icons within Orthodox religion forever. Icon and Word discovers the power and significance of icons, and why they
mattered so much in Byzantium that the Empire was in uproar for over a century.
A History of the Image Before the Era of Art
Building Ontologies with Basic Formal Ontology
The Power of Images
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