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The Mouse That Roared
Disney And The End Of
Innocence
" ... a critical account of how the Disney Co. has
used--and also abused--its governmental
immunities from the beginning of Disney World to
the present ..."--Jacket.
While many of the essays in this book were written
before 9/11, they point to a number of important
issues such as the commercialization of public life,
the stepped up militarization, racial profiling, and
the threat to basic civil liberties that have been
resurrected since the terrorist attacks. Public
Spaces, Private Lives serves to legitimate the claim
that there is much in America that has not changed
since 9/11. Rather than a dramatic change, what we
are witnessing is an intensification and acceleration
of the contradictions that threatened American
democracy before the tragic events of 9/11. Hence,
Public Spaces, Private Lives offers a context for
both understanding and critically engaging the
combined threats posed by the increase in
domestic militarization and a neoliberal ideology
that substitutes market values for those democratic
values that are crucial to rethinking what a vibrant
democracy would look like in the aftermath of
September 11th.
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"From 1935 through 1950, Homer Brightman
worked for Walt Disney on such films and cartoons
as Snow White, Cinderella, and the Oscar-winning
Lend a paw. In his memoir, he chronicles with
candor and honesty his often unhappy life in the
Mouse House, portraying Walt and legendary
Disney figures like Ken Anderson, Ted Sears, and
Harry Tytle as the fallible, real people they
were--not as the archetypes they've
become."--Page [4] of cover
In this volume of 15 articles, contributors from a
wide range of disciplines present their analyses of
Disney movies and Disney music, which are
mainstays of popular culture. The power of the
Disney brand has heightened the need for
academics to question whether Disney s films and
music function as a tool of the Western elite that
shapes the views of those less empowered. Given
its global reach, how the Walt Disney Company
handles the role of race, gender, and sexuality in
social structural inequality merits serious reflection
according to a number of the articles in the volume.
On the other hand, other authors argue that Disney
productions can help individuals cope with difficult
situations or embrace progressive thinking. The
different approaches to the assessment of Disney
films as cultural artifacts also vary according to the
theoretical perspectives guiding the interpretation
of both overt and latent symbolic meaning in the
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movies. The authors of the 15 articles encourage
readers to engage with the material, showcasing a
variety of views about the good, the bad, and the
best way forward.
Democracy Beyond 9/11
Breaking in to the Movies
The Manufacture of Fantasy
The Rhetoric of Disney Animated Film
Schooling and the Struggle for Public Life
Learning Popular Culture
International Handbook of Virtual Learning
Environments
Kids around the world love Disney animated
films, and many of their parents trust the
Disney corporation to provide wholesome,
moral entertainment for their children.
Yet frequent protests and even boycotts of
Disney products and practices reveal a
widespread unease with the sometimes mixed
and inconsistent moral values espoused in
Disney films as the company attempts to
appeal to the largest possible audience.
In this book, Annalee R. Ward uses a
variety of analytical tools based in
rhetorical criticism to examine the moral
messages taught in five recent Disney
animated films—The Lion King, Pocahontas,
The Hunchback of Notre Dame, Hercules, and
Mulan. Taking the films on their own
terms, she uncovers the many mixed
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messages they purvey: for example, females
can be leaders—but male leadership ought
to be the norm; stereotyping is wrong—but
black means evil; historical truth is
valued—but only tell what one can sell,
etc. Adding these messages together, Ward
raises important questions about the moral
ambiguity of Disney's overall worldview
and demonstrates the need for parents to
be discerning in letting their children
learn moral values and life lessons from
Disney films.
Teaching with Disney, the first
comprehensive volume on Disney as cultural
pedagogy and classroom praxis, explores
what it means to teach, learn, and live in
a world where many familiar discourses are
dominated by The Walt Disney Company. The
book analyzes the ways in which the
powerful messages of Disney shape the way
we teach and learn. Featuring scholars
from a wide range of educational contexts,
including educational foundations, art
education, higher education, K-12
contexts, adult education, media literacy,
critical pedagogy, and curriculum studies,
this book is accessible and interesting to
a global audience of educational
researchers and practitioners as well as
undergraduate and graduate students in
educational foundations, curriculum and
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instruction, curriculum theory, critical
media education, art education, sociology
of education, and related fields.
Discussion questions are provided for each
chapter to help facilitate class
discussions and assignments. This is an
excellent assignment text for education
classrooms.
It All Began with a Club As one of Walt
Disney's original Mouseketeers, Eileen
Rogosin (née Diamond) graced Americans'
television sets with the likes of Bobby
Burgess and Annette Funicello. When the
Mouse ended, Eileen's career didn't end
with it--it had just begun! This is her
show-biz story. From her childhood in the
Hollywood Hills to her later years as the
co-owner with her husband, Roy, of
repertory theatres and playhouses, Eileen
Rogosin was no stranger to the spotlight.
Even before The Mickey Mouse Club, she
danced with the New York City Ballet in
Tchaikovsky's The Nutcracker, and her
talent as a dancer and as a pianist were
featured in episodes of the Disney show.
Eileen went from Mouseketeer to one of
Elvis Presley's harem girls in the King's
1964 film Roustabout, and she proudly
traded her ears for a bikini in an episode
of the popular television series Route 66.
In her memoir, The Mouseketeer That
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Roared, Eileen takes you from the
Hollywood Hills to the Disney Studio, from
studio audiences to live audiences, from
stage shows around the country to her own
theatres in Portsmouth, New Hampshire, and
Ogunquit, Maine. Packed with photos, it's
a warm, endearing narrative of a life
before, with, and after Mickey.
Henry Giroux shows how Disney atempts to
hide befind a cloak of innocence and
entertainment, while simultaneously
exercising its influence as a major force
on both global economics and cultural
learning.
Mouse Morality
Cool Cats and a Hot Mouse
Facing the Challenge of Fascism
Producing the Magic Kingdom
Memoir of a Disney Story Artist
The Practical Politics of Cultural Studies
The Mouse that Roared

Prominent scholars in this book move boldly beyond
critique to show how and why the critical functions of
a democratically informed civic education (not merely
professional training) must become the core of the
university's mission. They show why higher education
must address what it means to relate knowledge to
public life, and social responsibility to the demands of
critical citizenship. Moreover, they show why
democratic forms of education and various elements
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of a critical pedagogy are vital not only to individual
students, but also to our economy and our democratic
institutions and future leadership. Visit our website
for sample chapters!
Hirohito and his Mickey Mouse watch, Goofy and
Donald as our "Goodwill Ambassadors:" Disney
Discourse is an interdisciplinary examination of the
founder and his empire. These essays use an
interdisciplinary approach to read through Disney's
domestic cultural production "innocent" national
icons, as well as theme parks, cartoons and television
to analyze the global impact of American popular
culture, the politics of Disney, and the complex
reception Disney productions have received around the
world. The Disney corporation's ever-increasing
visibility the opening of Euro Disney and new stores in
malls and vast influence over global culture demands
critical attention not only in film and television
studies, but in international diplomacy, architecture,
economics and other related fields. Disney Discourse
consolidates the best of the current work on Disney
and provides a representative sample of past analyses
of the Disney empire. Contributors: Julianne BurtonCarvajal, Lisa Cartwright, Brian Goldfarb, Richard
deCordova, Douglas Gomery, David Kunzle, Jon
Lewis, Moya Luckett, Richard Neupert, Susan Ohmer,
José Piedra, Mitsuhiro Yoshimoto, Alexander Wilson.
This carefully crafted ebook: "Aesop's Fables" is
formatted for your eReader with a functional and
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detailed table of contents. Contents: The Wolf and the
Kid The Tortoise and the Ducks The Young Crab and
His Mother The Frogs and the Ox The Dog, the Cock,
and the Fox Belling the Cat The Eagle and the
Jackdaw The Boy and the Filberts Hercules and the
Wagoner The Kid and the Wolf The Town Mouse and
the Country Mouse The Fox and the Grapes The
Bundle of Sticks The Wolf and the Crane The Ass and
His Driver The Oxen and the Wheels The Lion and the
Mouse The Shepherd Boy and the Wolf The Gnat and
the Bull The Plane Tree The Farmer and the Stork The
Sheep and the Pig The Travelers and the Purse The
Lion and the Ass The Frogs Who Wished for a King
The Owl and the Grasshopper A Raven and a Swan
The Two Goats The Monkey and the Camel…
A World Without Mickey. He couldn't take it any
more. Disney! The laughs, the fun, the *noise*. How to
make it stop? Of course! Use the time machine. Go
back and stop Walt Disney from creating Mickey
Mouse. Without Mickey, there would be no
Disneyland, no Disney films, no Disney...
The Water Thief
America's Education Deficit and the War on Youth
Divinity of Doubt
Disney and the End of Innocence
Teaching with Disney
Aesop's Fables
Walt Disney World and Orlando
Profiles the life and career of the legendary
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animator who created Mickey Mouse, released
the first American animated feature film, "Snow
White and the Seven Dwarfs," and was the owner
of Walt Disney Studios and Disneyland.
An expose+a7 of The Walt Disney Company
charges it with selling out its much-touted family
values for profits, documenting its relationship
with the pornography industry and "gangsta rap"
music, and its obstruction of justice. Tour. IP.
"Disney is so good at being good that it
manifests an evil; so uniformly efficient and
courteous, so dependably clean and
conscientious, so unfailingly entertaining that
it's unreal, and therefore is an agent of pure
wickedness. . . . Disney isn't in the business of
exploiting Nature so much as striving to improve
upon it, constantly fine-tuning God's work."
--from TEAM RODENT TEAM RODENT How Disney
Devours America "Revulsion is good. Revulsion is
healthy. Each of us has limits, unarticulated
boundaries of taste and tolerance, and
sometimes we forget where they are. Peep Land
is here to remind us; a fixed compass point by
which we can govern our private behavior.
Because being grossed out is essential to the
human experience; without a perceived
depravity, we'd have nothing against which to
gauge the advance or decline of culture; our art,
our music, our cinema, our books. Without
sleaze, the yardstick shrinks at both ends. Team
Rodent doesn't believe in sleaze, however, nor in
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old-fashioned revulsion. Square in the middle is
where it wants us all to be, dependable
consumers with predictable attitudes. The
message, never stated but avuncularly implied,
is that America's values ought to reflect those of
the Walt Disney Company, and not the other way
around." BONUS: This edition includes an excerpt
from Carl Hiaasen's Bad Monkey.
In Disturbing Pleasures Henry Giroux
demonstrates how his well-known theories of
education, critical pedagogy and popular culture
can be put to use in the classroom and in other
cultural settings. Adding an entirely new
dimension to his thinking about the cultural sites
at which pedagogical practice takes place,
Giroux illustrates how professors, school
teachers and other cultural workers can
appropriate what he refers to as a "pedagogy of
cultural studies."
Walt Disney
Inside the Mouse
More of Everything, Faster and Brighter
Culture and Pedagogy in the New Millennium
Understanding Disney
A History of Popular Culture
The Disney Middle Ages
This book examines the relationship between democracy
and schooling and argues that schools are one of the
few spheres left where youth can learn the knowledge
and skills necessary to become engaged, critical
citizens. Not only is the legacy of democracy addressed
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through the work of John Dewey and others, but the
democratic possibilities of schooling are analyzed
through a range of issues extending from the politics of
teacher authority to the importance of student voices.
These issues have only become more vital in an era of
neoliberalism and "smaller government," as Giroux
discusses at length in this new updated edition.
For many, the middle ages depicted in Walt Disney
movies have come to figure as the middle ages, forming
the earliest visions of the medieval past for much of the
contemporary Western (and increasingly Eastern)
imagination. The essayists of The Disney Middle Ages
explore Disney's mediation and re-creation of a fairy-tale
and fantasy past, not to lament its exploitation of the
middle ages for corporate ends, but to examine how and
why these medieval visions prove so readily adaptable to
themed entertainments many centuries after their
creation. What results is a scrupulous and
comprehensive examination of the intersection between
the products of the Disney Corporation and popular
culture's fascination with the middle ages.
Henry A. Giroux challenges the contemporary politics of
cynicism by addressing a number of issues including the
various attacks on cultural politics, the multicultural
discourses of academia, the corporate attack on higher
education, and the cultural politics of the Disney empire.
"This essay collection gathers recent scholarship on
representations of diversity in Disney and Disney/Pixar
films, exploring not only race and gender, but also newer
areas of study. Covering a wide array of films this
compendium highlights the social impact of the
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entertainment giant and reveals its cultural significance
in shaping our global citizenry"--Provided by publisher.
Care Like a Mouse
Work and Play at Disney World
The God Question
The Abandoned Generation
The Mouseketeer That Roared
A Mickey Mouse Reader
Channel Surfing

The Method of Walt Disney. Don't let them
fool you. The magic of Disney is really
method. Walt Disney developed sophisticated
yet common-sense methods for everything he
did, from films to theme parks. Once you
know those methods, you can create some
magic, too.
Since the 1930s, the Walt Disney Company
has produced characters, images, and stories
that have captivated audiences around the
world. How can we understand the appeal of
Disney products? What is it about the Disney
phenomenon that attracts so many children,
as well as adults? In this updated second
edition, with new examples provided
throughout, Janet Wasko examines the
processes by which the Disney company – one
of the largest media and entertainment
corporations in the world – continues to
manufacture the fantasies that enthrall
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millions. She analyses the historical
expansion of the Disney empire into the
twenty-first century, examines the content of
Disney’s classic and more recent films,
cartoons and TV programs and discusses how
they are produced, considering how some of
the same techniques have been applied to the
Disney theme parks. She also discusses the
reception (and sometimes, reinterpretation)
of Disney products by different kinds of
audiences. By looking at the Disney
phenomenon from a variety of perspectives,
she provides an updated and comprehensive
overview of one of the most significant media
and cultural institutions of our time. This
important book by a leading scholar of the
entertainment industries will be of great
interest to students in media and cultural
studies, as well as a broader readership of
Disney fans.
This book argues that neoliberalism is not
simply an economic theory but also a set of
values, ideologies, and practices that works
more like a cultural field that is not only
refiguring political and economic power, but
eliminating the very categories of the social
and political as essential elements of
democratic life. Neoliberalism has become
the most dangerous ideology of our time.
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Collapsing the link between corporate power
and the state, neoliberalism is putting into
place the conditions for a new kind of
authoritarianism in which large sections of
the population are increasingly denied the
symbolic and economic capital necessary for
engaged citizenship. Moreover, as corporate
power gains a stranglehold on the media, the
educational conditions necessary for a
democracy are undermined as politics is
reduced to a spectacle, essentially both
depoliticizing politics and privatizing culture.
This series addresses the relationship among
culture, power, politics, and democratic
struggles. Focusing on how culture offers
opportunities that may expand and deepen
the prospects for an inclusive democracy, it
draws from struggles over the media, youth,
political economy, workers, race, feminism,
and more, highlighting how each offers a site
of both resistance and transformation.
Are we in the beginning of a new fascist era?
As white supremacy, ultra-nationalism, rabid
misogyny and anti-immigrant fervor coalesce,
a new and uniquely American form of fascism
looms. Could our current moment actually
bring about the end of democracy in the
United States? Are Americans willing to
surrender their freedom and dignity, along
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with their ongoing struggle for equality,
justice and mutual respect in the face of the
rising tide of political and ideological
extremism? In this provocative collection of
essays, Henry Giroux warns of the
consequences of doing too little as Trump and
the so-called alt-right relentlessly attack
critics, journalists, and target the hardearned civil rights of women, people of color,
immigrants, the working class, and lowincome Americans. As we face down the
frightening reality of living under a system
that serves only the interests of the wealthy
few, Giroux makes a passionate call for
ordinary citizens to organize, educate, and
resist by all available means. Praise for
American Nightmare: "In this current era of
corporate media misdirection and
misinformation . . . Henry Giroux is one of the
few great political voices of today, with
powerful insight into the truth. Dr. Giroux is
defiantly explaining, against the grain, what's
REALLY going on right now, and doing so
quite undeniably. Simply put, the ideas he
brings forth are a beacon that need to be seen
and heard and understood in order for the
world to progress."—Julian Casablancas, lead
vocalist for The Strokes "In frightening times
like these, what is desperately needed is an
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informed and wise voice that speaks clearly
and with conviction about the situation we are
in, and what can be done. Henry Giroux is one
of the great public intellectuals of our times,
and American Nightmare is exactly the book
for people grappling with how to understand
the Trump era and how to proceed. This is
precisely the book that needs to be shared
with friends and acquaintances. It will
provoke hard thinking, bring clarity, and
stimulate much needed conversation and
action."—Robert W. McChesney, co-author of
People Get Ready: The Fight Against a Jobless
Economy and a Citizenless Democracy "We
have no greater chronicler of these dystopian
times. Giroux's critique cuts to the crux of
today’s authoritarian crisis, yet his voice
remains of one hope that the people may
collectively regain control. Even while living
though systemic efforts to privatize hope,
Giroux’s critique enacts the sort of shared
resistance that can effectively challenge
authoritarianism. American Nightmare
demonstrates how we can resist the
normalization of hate, authoritarianism and
alienation in Trump’s America. He shows us
that not only are we not alone, but we are
among a majority who oppose the cruelties of
American social policies."—David H. Price,
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author of Cold War Anthropology: The CIA
and the Growth of Dual Use Anthropology "At
a moment when the news cycle presents the
dangers of Trumpian authoritarianism
through disjointed and discrete hottakes,
Giroux's wide-reaching analysis accounts for
our current American nightmare with
necessary historical context, and in so doing
creates an aperture for resistance more
meaningful than a hashtag."—Natasha
Lennard, contributing writer for The
Intercept, co-editor of Violence: Humans in
Dark Times
Critical Essays on Race, Ethnicity, Gender,
Sexuality and Disability
Disney and the end of innocence
Disturbing Pleasures
University in Chains
Film and the Culture of Politics
Diversity in Disney Films
How Disney Devours the World
President Eisenhower originally included 'academic'
in the draft of his landmark, oft-quoted speech on the
military-industrial-complex. Giroux tells why
Eisenhower saw the academy as part of the famous
complex - and how his warning was vitally prescient
for 21st-century America. Giroux details the
sweeping post-9/11 assault being waged on the
academy by militarization, corporatization, and rightPage 17/26
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wing fundamentalists who increasingly view critical
thought itself as a threat to the dominant political
order. Giroux argues that the university has become
a handmaiden of the Pentagon and corporate
interests, it has lost its claim to independence and
critical learning and has compromised its role as a
democratic public sphere. And yet, in spite of its
present embattled status and the inroads made by
corporate power, the defense industries, and the
right wing extremists, Giroux defends the university
as one of the few public spaces left capable of
raising important questions and educating students
to be critical and engaged agents. He concludes by
making a strong case for reclaiming it as a
democratic public sphere.
This expanded and revised edition explores and
updates the cultural politics of the Walt Disney
Company and how its ever-expanding list of
products, services, and media function as teaching
machines that shape children's culture into a largely
commercial endeavor. The Disney conglomerate
remains an important case study for understanding
both the widening influence of free-market
fundamentalism in the new millennium and the ways
in which messages of powerful corporations have
been appropriated and increasingly resisted in global
contexts. New in this edition is a discussion of
Disney's shift in its marketing strategies towards
targeting tweens and teens, as Disney promises to
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provide (via participation in consumer culture) the
tools through which young people construct and
support their identities, values, and knowledge of the
world. The updated chapters from the highly
acclaimed first edition are complimented with two
new chapters, 'Globalizing the Disney Empire' and
'Disney, Militarization, and the National Security
State After 9/11,' which extend the analysis of
Disney's effects on young people to a consideration
of the political and economic dimensions of Disney
as a U.S.-based megacorporation, linking the
importance of critical reception on an individual scale
to a broader conception of democratic global
community.
Assessing film's unheralded--and unbridled--power
as a "teaching machine," Breaking in to the Movies
showcases Giroux's best-known film essays that
address the profoundly pedagogical role film has
come to play in contemporary culture.
America’s latest war, according to renowned social
critic Henry Giroux, is a war on youth. While this may
seem counterintuitive in our youth-obsessed culture,
Giroux lays bare the grim reality of how our
educational, social, and economic institutions
continually fail young people. Their systemic failure
is the result of what Giroux identifies as “four
fundamentalisms”: market deregulation, patriotic and
religious fervor, the instrumentalization of education,
and the militarization of society. We see the
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consequences most plainly in the decaying
education system: schools are increasingly designed
to churn out drone-like future employees, imbued
with authoritarian values, inured to violence, and
destined to serve the market. And those are the
lucky ones. Young people who don’t conform to
cultural and economic discipline are left to navigate
the neoliberal landscape on their own; if they are
black or brown, they are likely to become ensnared
by a harsh penal system. Giroux sets his sights on
the war on youth and takes it apart, examining how a
lack of access to quality education, unemployment,
the repression of dissent, a culture of violence, and
the discipline of the market work together to shape
the dismal experiences of so many young people.
He urges critical educators to unite with students and
workers in rebellion to form a new pedagogy, and to
build a new, democratic society from the ground up.
Here is a book you won’t soon forget, and a call that
grows more urgent by the day.
American Nightmare
A Fairy-Tale and Fantasy Past
Confronting the Military-Industrial-Academic
Complex
Impure Acts
The Mouse Betrayed : Greed, Corruption, and
Children at Risk
Life in the Mouse House
Authoritarianism and the Eclipse of Democracy
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Ranging from the playful, to the fact-filled, and to the
thoughtful, this collection tracks the fortunes of Walt
Disney’s flagship character. From the first full-fledged
review of his screen debut in November 1928 to the present
day, Mickey Mouse has won millions of fans and charmed
even the harshest of critics. Almost half of the eighty-one
texts in A Mickey Mouse Reader document the Mouse’s rise to
glory from that first cartoon, Steamboat Willie, through his
seventh year when his first color animation, The Band
Concert, was released. They include two important early
critiques, one by the American culture critic Gilbert Seldes
and one by the famed English novelist E. M. Forster. Articles
and essays chronicle the continued rise of Mickey Mouse to
the rank of true icon. He remains arguably the most vivid
graphic expression to date of key traits of the American
character—pluck, cheerfulness, innocence, energy, and
fidelity to family and friends. Among press reports in the
book is one from June 1944 that puts to rest the urban legend
that “Mickey Mouse” was a password or code word on D-Day.
It was, however, the password for a major pre-invasion
briefing. Other items illuminate the origins of “Mickey
Mouse” as a term for things deemed petty or unsophisticated.
One piece explains how Walt and brother Roy Disney, almost
single-handedly, invented the strategy of corporate synergy by
tagging sales of Mickey Mouse toys and goods to the release
of Mickey’s latest cartoons shorts. In two especially
interesting essays, Maurice Sendak and John Updike look
back over the years and give their personal reflections on the
character they loved as boys growing up in the 1930s.
All That Disney Jazz What does a King, a Queen, a Duke,
and a talking mouse have in common? They are all part of
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the intricate tapestry that helped define American
entertainment, built by two different, yet connected
pioneering industries: jazz music and Disney. Cool Cats and a
Hot Mouse: A History of Jazz and Disney is a first of its
kind. Award-winning composer, professor, and author
Matthew Hodge offers this unique book as the first to
entirely dedicate its pages to exploring the vast histories of
these two worlds. While rising in popularity and importance
during the same decades, jazz and Disney spent more than a
century consistently intertwining in ways that are remarkable,
inspiring, surprising, complicated, controversial, and
everything in between. Whether a jazz listener, a Disney lover,
a fan of both, or unknowledgeable of either, this book will
navigate readers through many fascinating stories. With
nearly 300 significant jazz artists and Disney properties
referenced in these pages, Cool Cats and a Hot Mouse
guarantees to entertain and educate readers of all ages as
they journey through America's jazzy landscapes--sprinkled
along the way with plenty of Disney magic.
A provocative critique of the U.S. political system and
popular culture's influence on young people contends that
today's children are being victimized and intimidated by the
government's quick-fix solutions to contemporary problems.
From the award-winning author of Ishmael’s Oranges comes
a searing novel with a profound moral conflict at its heart.
When a heart attack kills his father, young architect Nick
abandons his comfortable London life to volunteer abroad
for a year – a last chance to prove himself, and atone for old
sins. But in a remote village on the edge of the Sahara,
dangerous currents soon engulf him: a simmering family
conflict, hidden violence and dangerous fanaticism. An illicit
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attraction to his host’s lonely wife soon threatens both of their
worlds. But when a deadly drought descends it brings an
irrevocable choice: should he take matters into his own
hands? Or let fate run its course? His decision has lifechanging consequences for them all.
Married to the Mouse
A Memoir
Reform Beyond Electoral Politics
Democracy's Promise and Education's Challenge
The Mouse Thief
Disney Discourse
Public Spaces, Private Lives
Surveying a range of topics, this lively and
informative survey provides an up-to-date,
thematic global history of popular culture
focusing on the period since the end of the
Second World War.
The International Handbook of Virtual
Learning Environments was developed to
explore Virtual Learning Environments
(VLE’s), and their relationships with digital,
in real life and virtual worlds. The book is
divided into four sections: Foundations of
Virtual Learning Environments; Schooling,
Professional Learning and Knowledge
Management; Out-of-School Learning
Environments; and Challenges for Virtual
Learning Environments. The coverage
ranges across a broad spectrum of
philosophical perspectives, historical,
sociological, political and educational
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analyses, case studies from practical and
research settings, as well as several
provocative "classics" originally published
in other settings.
How are children—and their
parents—affected by the world's most
influential corporation? Henry A. Giroux
explores the surprisingly diverse ways in
which Disney, while hiding behind a cloak of
innocence and entertainment, strives to
dominate global media and shape the
desires, needs, and futures of today's
children.
Vincent Bugliosi, whom many view as the
nation's foremost prosecutor, has
successfully taken on, in court or on the
pages of his books, the most notorious
murderers of the last half century--Charles
Manson, O.J. Simpson, and Lee Harvey
Oswald. Now, in the most controversial
book of his celebrated career, he turns his
incomparable prosecutorial eye on the
greatest target of all: God. In making his
case for agnosticism, Bugliosi has very
arguably written the most powerful
indictment ever of God, organized religion,
theism, and atheism. Theists will be left
reeling by the commanding nature of
Bugliosi's extraordinary arguments against
them. And, with his trademark incisive logic
and devastating wit, he exposes the
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intellectual poverty of atheism and skewers
its leading popularizers--Christopher
Hitchens, Sam Harris, and Richard Dawkins.
Joining a 2,000-year-old conversation which
no one has contributed anything significant
to for years, Bugliosi, in addition to
destroying the all-important Christian
argument of intelligent design,
remarkably--yes, scarily--shakes the very
foundations of Christianity by establishing
that Jesus was not born of a virgin, and
hence was not the son of God, that scripture
in reality supports the notion of no free will,
and that the immortality of the soul was a
pure invention of Plato that Judaism and
Christianity were forced to embrace
because without it there is no life after
death. Destined to be an all-time classic,
Bugliosi's Divinity of Doubt sets a new
course amid the explosion of bestselling
books on atheism and theism--the middle
path of agnosticism. In recognizing the
limits of what we know, Bugliosi
demonstrates that agnosticism is he most
intelligent and responsible position to take
on the eternal question of God's existence.
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And The End Of Innocence
Beyond the Corporate University
Disney
The Psychosocial Implications of Disney
Movies
An analysis of Disney world and the consumption of
leisure
Kate Moss wears a sexual pout in a Calvin Klein ad. Kurt
Cobain's suicide is held aloft as the archetypal example
of teen alienation. What truth, if any, is contained in these
depictions of today's youth? What message about our
children is being transmitted? In Channel Surfing, Henry
Giroux turns his gaze to this barrage of media images
and sees a message that sells our children short by
damning them to the preconceived role of alienated
outcast. Surfing from one channel of communication to
the next, Giroux builds up a complex web of associations
between characters in films, tarnished real-life teen idols,
and sexualized presentations of nubile young clothing
models to show us the dark vision of our children that
rides the airwaves and inhabits the print media. Channel
Surfing, Henry Giroux's most fascinating and intriguing
book yet, is sure to create controversy and debate at the
same time that it calls for a more ethical attitude towards
the prospect of our children's future.
A Disney Tale of Time Travel
The Key to Disney Quality Service
Democracy Beyond the Culture of Fear
Team Rodent
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