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The folder may include clippings, announcements, small exhibition catalogs, and other
ephemeral items.
The fourteen articles in this volume bring together some of the latest research on the
cultural, intellectual and commercial interactions during the Renaissance between Western
Europe and the Middle East, with particular reference to the Ottoman Empire. The articles
contribute to an exciting cross-cultural and inter-disciplinary scholarly dialogue that
explores elements of continuity and exchange between the two areas, and positions the
Ottoman Empire as an integral element of the geo-political and cultural continuum within
which the Renaissance evolved.
"Art mattered in the Renaissance... People expected painting, sculpture, architecture,
and other forms of visual art to have a meaningful effect on their lives, " write the
authors of this important new look at Italian Renaissance art. A glance at the pages of
Art in Renaissance Italy shows at once its freshness and breadth of approach, which
includes thorough explanation into how and why works of art, buildings, prints, and other
kinds of art came to be. This book discusses how men and women of the Renissance regarded
art and artists as well as why works of Renaissance art look the way they do, and what
this means to us. It covers not only Florence and Rome, but also Venice and the Veneto,
Assisi, Siena, Milan, Pavia, Padua, Mantua, Verona, Ferrara, Urbino, and Naples -- each
governed in a distinctly different manner, every one with its own political and social
structures that inevitably affected artistic styles. Spanning more than three centuries,
the narrative brings to life the rich tapestry of Italian Renaissance society and the art
works that are its enduring legacy.
The Renaissance and the Ottoman World
Giotto. La Madonna d'Ognissanti. Ediz. inglese
New York Magazine
Dark Water
Mater Sanctissima, Misericordia, et Dolorosa
Jesus in History, Legend, Scripture, and Tradition: A World Encyclopedia [2 volumes]
A guided tour of the Basilica of San Francesco in Assisi, featuring rarely seen details
of magnificent Italian art
Catalog accompanying an exhibition at the Frick Collection, New York, of two paintings by
Cimabue (Cenni di Pepo; ca. 1240-1302), called by some the founder of Italian Renaissance
painting. The painter's Flagellation of Christ (Frick Collection, New York) and Virgin
and Child Enthroned with Two Angels (National Gallery, London) were once part of a larger
work, possibly a commission of Franciscan origin. Exhibited with the two panels are other
examples of Italian devotional art of the late 13th and early 14th centuries from New
York collections.
Byzantine art has been an underappreciated field, often treated as an adjunct to the arts
of the medieval West, if considered at all. In illustrating the richness and diversity of
art in the Byzantine world, this handbook will help establish the subject as a distinct
field worthy of serious inquiry. Essays consider Byzantine art as art made in the eastern
Mediterranean world, including the Balkans, Russia, the Near East and north Africa,
between the years 330 and 1453. Much of this art was made for religious purposes, created
to enhance and beautify the Orthodox liturgy and worship space, as well as to serve in a
royal or domestic context. Discussions in this volume will consider both aspects of this
artistic creation, across a wide swath of geography and a long span of time. The volume
marries older, object-based considerations of themes and monuments which form the
backbone of art history, to considerations drawing on many different methodologiessociology, semiotics, anthropology, archaeology, reception theory, deconstruction theory,
and so on-in an up-to-date synthesis of scholarship on Byzantine art and architecture.
The Oxford Handbook of Byzantine Art and Architecture is a comprehensive overview of a
particularly rich field of study, offering a window into the world of this fascinating
and beautiful period of art.
Cimabue and Early Italian Devotional Painting
A Doctor at Calvary
The Cimabue Crucifix
An Encyclopedia The Basilica of St. Francis in Assisi
The more I study the h1story of Italian painting, the more I admire the work of CRowE and CA \'. '. LCAS~
New York magazine was born in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for itself as the
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trusted resource for readers across the country. With award-winning writing and photography covering everything from politics and food
to theater and fashion, the magazine's consistent mission has been to reflect back to its audience the energy and excitement of the city itself,
while celebrating New York as both a place and an idea.
‘We did not know; nobody has ever told us that!’ These were the words, spoken in tears, of Pope Pius XII on first reading passages from A
Doctor at Calvary, Dr. Pierre Barbet’s scientific and reverent study of the Crucifixion of Christ. From an examination of the Holy Shroud
of Turin—the authenticity of which Dr. Barbet accepts from medical evidence—a remarkable reconstruction of Christ’s terrible agony is
presented in language that cannot fail to move the heart. What kind and what degree of physical torture did Our Lord suffer on Calvary?
What was the medical cause of His death? These are among the questions answered in A Doctor at Calvary, one of the most significant
contributions to Christological science in modern times. Christ’s preliminary sufferings—the agony in the Garden of Gethsemane, the
scourging, the carrying of the cross—the wounds of the hands, in the feet, in the heart, the causes of the rapid death, and the entombment
are recounted with the devotion and compassion of an ardent Christian and with a brilliant doctor’s accuracy of anatomical detail.
‘Without doubt this is one of the most gripping and moving books to have been published in many a year.’—Harold C. Gardiner, S. J. ‘As
an aid to vivid viewing of the Passion, this book is peerless.’—Rev. John S. Kennedy, Balancing the Books ‘...a profoundly moving study
of the Passion.’—Commonwealth ‘...a remarkable reconstruction of Christ’s agony and death.’—Jubilee ‘This volume is an outstanding
example of how science can contribute not only to theology, but to solid Christian piety, and thus be an aid to love of Christ.’—The Voice
‘This is a gripping and powerful book of the highest stature.’—Voice of St. Jude ‘Sincere study of this book will enable us for the first time
to understand what is behind the words: ‘Jesus suffered and died for us.”—America
Islam and the West. Arabic inscriptions and pseudo inscriptions
Medieval Italy
From the Second to the Fourteenth Century
The Cimabue Crucifix from Florence
The Passion of Our Lord Jesus Christ As Described by a Surgeon
Jesus in History, Thought, and Culture
The Web Gallery of Art highlights the Italian painter Bencivieni di Pepo (c.1240-c.1302), who
was known as Cimabue. The Web Gallery presents a biographical sketch of the artist, as well as
images, descriptions, and critiques of selected paintings by him of the Crucifixion.
This Encyclopedia gathers together the most recent scholarship on Medieval Italy, while
offering a sweeping view of all aspects of life in Italy during the Middle Ages. This two
volume, illustrated, A-Z reference is a cross-disciplinary resource for information on
literature, history, the arts, science, philosophy, and religion in Italy between A.D. 450 and
1375. For more information including the introduction, a full list of entries and contributors,
a generous selection of sample pages, and more, visit the Medieval Italy: An Encyclopedia
website.
This volume contains four essays on inscriptions and/or pseudo inscriptions made with letters
of the Arabic alphabet or with characters deriving from the latter, used in artifacts produced
in the West (and especially Italy) during the medieval and Renaissance period. Maria Vittoria
Fontana is Full Professor of Islamic Archaeology and History of Art at the Department of
Science of Antiquities of Sapienza University in Rome; previously, she held the same role at
“L’Orientale” University of Naples. She has carried out excavations in Iran, Jordan and Yemen.
The last excavation was at Istakhr and the final report was published in the volume Istakhr
(Iran) 2011-2016: Historical and Archaeological Essays (Quaderni di Vicino Oriente XIII), Rome:
Sapienza 2018. She is also the author of numerous scientific articles and monographs on both
archaeological and iconographic subjects, the latter concerning Islamic productions as well as
Western ones that have come into contact with Islam.
Volume I
The Book of Samuel
Essays on Poetry and Imagination
1250-1310 : an Illustrated Index
Flood and Redemption in Florence--The City of Masterpieces
A New History of Painting in Italy, from the II to the XVI Century

Creator of brilliant devotional paintings and mosaics, Cimabue (c. 1240-1302) represented the transition from
medieval to early Renaissance art; his legacy is revealed in this authoritative volume, the first new monograph in
30 years. Cimabue is credited with bringing a naturalistic style to the stiff Byzantine forms of 13th-century art.
The appeal of his work is undeniable: his trademark elements -- gilt thrones for the Madonna and angels with
great multicolored wings -- were echoed by generations of artists, and even today his pieces speak with
immediacy and power.In the absence of surviving documentation, many elegant, classical works are
convincingly attributed to Cimabue, works in the collections of the Uffizi, the Louvre, and the National Gallery in
Washington, D.C. Other of his saints and Madonnas still decorate the churches for which they were created:
paintings in Arezzo, Bologna, Florence, and Pisa, as well as the frescoes in the church of St. Francis in Assisi
that were severely damaged in the earthquakes of 1997 (the frescoes are reproduced here as they looked just
before the tremors). Luciano Bellosi's text examines the written and painted documentary evidence -- not only of
Cimabue's work but that of the artists he influenced -- to create a vivid portrait of the artist in the historical,
political, and cultural context of Tuscany and central Italy.
Discover Europe¿s tourist cities with The Gold Guides. . Easy-reading, informative text . Full-colour
photographs & illustrations . Specially-created street guides and monument maps . Practical pocket size
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This volume offers a sample of the many ways that medieval Franciscans in their theological treatises, spiritual
texts, preaching, and art expressed their beliefs about the ‘model of models’ of the medieval religious
experience, the Virgin Mary.
A World Encyclopedia
Issues in the Conservation of Paintings
A History of Painting in Italy
An Early Florentine Dossal
The Crucifix of Santa Croce by Cimabue
High Renaissance and Mannerism 1510-1600
This volume on paintings conservation includes more than seventy texts ranging from the
fifteenth century to the present day. Some are classic and highly influential writings; others,
although little known when first published, in retrospect reflect important themes and issues in
the history of the field. Many appear here in English for the first time, including translations
of D. Vicente Polero y Toledo's 1855 essay Arte de la Restauración (The Art of Restoration), and
Victor Bauer-Bolton's treatise from 1914, Sollen fehlende Stellen bei Gemälden ergänzt werden?
(Should Missing Areas of Paintings Be Made Good?). The book is divided into six sections: An
Historical Miscellany, History of the Profession, Study of Artists' Materials and Techniques,
Structural Interventions, Philosophical and Practical Approaches to Cleaning and Restoration,
and Cleaning Controversies. This is the second volume to appear in the Getty Conservation
Institute's Readings in Conservation series, which publishes texts considered fundamental to an
understanding of the history, philosophies, and methodologies of conservation.
Jesus was not depicted on the cross until the early fifth century. Since then this scene has
been painted or carved in sharply differing ways. With the aid of over thirty full-page plates,
The Passion in Art explores the historical contexts and theologies that led to such differing
depictions. Because the first Christians saw the Crucifixion and Resurrection of Jesus as
different aspects of a unified victory over sin and death, scenes of the Passion are juxtaposed
with some of the Resurrection, which again are highly varied in what they do and do not show.
This is the first book to consider the Passion as portrayed in the whole sweep of Christian
history. Each picture is considered both from the point of view of its context and its
theological standpoint. Spanning the centuries, the images reproduced and discussed include:
scenes from the Passion of Christ in the Catacombs of Domitilla, mosaics in Ravenna, the Rabbula
Crucifixion and Resurrection, the Crucifixion Plaque from Metz, the Gero Crucifix, Cimabue's
Crucifix, Giotto's Noli me Tangere, Piero della Francesca's Resurrection, the Isenheim
altarpiece, Caravaggio's Supper at Emmaus, Rembrandt's Christ on the Cross, Chagall's White
Crucifixion, contemporary paintings by Stanley Spencer, Graham Sutherland, Nicholas Mynheer, and
many more works of great acclaim.
Birthplace of Michelangelo and home to untold masterpieces, Florence is a city for art lovers.
But on November 4, 1966, the rising waters of the Arno threatened to erase over seven centuries
of history and human achievement. Now Robert Clark explores the Italian city’s greatest flood
and its aftermath through the voices of its witnesses. Two American artists wade through the
devastated beauty; a photographer stows away on an army helicopter to witness the tragedy firsthand; a British “mud angel” spends a month scraping mold from the world’s masterpieces; and,
through it all, an author asks why art matters so very much to us, even in the face of
overwhelming disaster.
The Crucifix by Cimabue
Paintings of the Crucifixion by Cimabue
The Passion in Art
Sept. 16-Nov. 11, 1982
Cimabue in Arezzo, the Restored Crucifix
Ornamental Painting in Italy
This multifaceted work contextualizes Jesus in religion and culture by bringing together articles on folklore,
history, literature, philosophy, popular culture, and theology. • Offers hundreds of alphabetically arranged
entries that detail the presence of Jesus in world civilization and creative works over the last 2,000 years,
showing how religion informs world history and culture • Includes some 40 primary documents to provide
firsthand accounts of the influence of Jesus on world history and culture • Presents an extensive selection of
images to help students visualize key topics • Supports the Common Core State Standards by promoting critical
thinking skills • Supports National Center for History in Schools (NCHS) content standards for world history,
particularly those related to the origins and influence of Christianity: Era 3, Standard 3B; Era 4, Standard 4A;
Era 5, Standard 2C; Era 6, Standard 2B
This book offers a fresh look at the broader question of artistic change in the late thirteenth century by
examining the intersection of two histories: that of the artist Cimabue (ca. 1240-1302), and that of the
Franciscan Order. While focused on the work of a single artist, this study sheds new light on the religious
motives and artistic means that fueled the period's visual and spiritual transformations. Flora's study reveals
that Cimabue was not just a crucial figure in processes of stylistic change. He and his Franciscan patrons
engaged with complicated intellectual and theological ideas about materials, memory, beauty, and experience,
creating innovative works of art that celebrated the Order and enabled new modes of Christian devotion.
Cimabue's contributions to the history of art thus can finally be recognized for their wide-ranging scope and
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impact within the rapidly-evolving religious culture of the late thirteenth century.
Giotto di Bondone ¿ best known simply as Giotto ¿ is considered by many to be one of the fathers of the Italian
Renaissance. This volume presents readers with an insightful illustrated examination of his celebrated
altarpiece, the Ognissanti Madonna.
Cimabue and the Franciscans
The Development of the Italian Schools of Painting: From the 6th until the end of the 13th century
An Encyclopedia
Le crucifix de Cimabue
The Origins of Florentine Painting, 1100-1270
A Critical Study

Nearly two hundred alphabetically arranged entries cover such topics as Christian worship
and prayer, interactions of Christianity with other world faiths, and Christian beliefs.
First published in 2004, Medieval Italy: An Encyclopedia provides an introduction to the
many and diverse facets of Italian civilization from the late Roman empire to the end of
the fourteenth century. It presents in two volumes articles on a wide range of topics
including history, literature, art, music, urban development, commerce and economics,
social and political institutions, religion and hagiography, philosophy and science. This
illustrated, A-Z reference is a cross-disciplinary resource and will be of key interest
not only to students and scholars of history but also to those studying a range of
subjects, as well as the general reader.
Attempts to provide a comprehensive study of the paintings produced in Florence between
circa 1100 and 1270 - the scope of the book ranges from early examples of medieval art to
the generation of painters preceding Cimabue. All known works of the period are included
accompanied by descriptions.
The Development of the Italian Schools of Painting
Carpentry and Symmetry in Cimabue's Santa Croce Crucifix
Routledge Revivals: Medieval Italy (2004)
Medieval Franciscan Approaches to the Virgin Mary
Cimabue
Eugenio Battisti

Filled with glorious full-colour and black & white illustrations, this book is a comprehensive guide to pre-Renaissance Florentine painting. It offers
researchers, students, scholars, and fine-art enthusiasts an unrivalled scientific, historical, and critical exploration of pre-Renaissance Florentine art.
Crisis, breakdown, rejuvenation: this is the territory of poetry that Rudman takes readers into with this set of essays. Constructed as a series of character
studies, the essays are rooted in autobiographical material with biographical counterpoints, tying the poets distinctly to places. Even as they are placed,
however, they are displaced: Rudman's subjects, from D.H. Lawrence to Czeslaw Milosz to T. S. Eliot, are almost all exiles, either geographically or within
themselves. This exile spins anger into energy, transmuting emotion into imagination the same way that Passaic Falls, known to William Carlos Williams,
turns water into power. The mosaic style of the essays touches on nerve after nerve, avoiding the snags of academic jargon to ease towards an illuminating
truth about the artists' shifting work and worlds. Some of the Samuels--Beckett and Fuller--were able to navigate these shifts, while others--Coleridge and
Johnson--are shown to be less able to transmute their energy into motion.
Art in Renaissance Italy
Florence
The Oxford Handbook of Byzantine Art and Architecture
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