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Mozart Piano Sonata K 533 Analysis
This book provides first-year university students majoring in western art music with a thorough study of both structural
and ornamental diatonic harmony in the Common Practice Period (c.1700 until the late 1800s). It provides one of the
most comprehensive coverages of the topic of ornamental diatonic harmony published to date, and offers ample musical
examples to illustrate the concepts explained, as well as exercises in creative four-part writing, analysis, aural
development and keyboard harmony to practice the application of these concepts. Understanding the difference between
the way chords act at the structural level and the ornamental level explains why rules that apply to one do not necessarily
apply to the other, providing novel insights into the interplay between harmony and melody and renewed appreciation for
the ingenious ways in which composers throughout the Common Practice Period exploited these techniques.
When he was first introduced to the idea that human consciousness has been evolving over the centuries and millennia,
Brien Masters discovered the possibility of gaining insight into this phenomenon by examining the musical styles of
various classical composers. Following years of musical study and practice, in Mozart's music he detected a reflection of
humanity's emerging consciousness of selfhood and individuality. Two hundred and fifty years after his birth, Mozart
continues to be acknowledged universally as a musical genius. Recognition of his work, however, goes beyond the
pleasure we derive from listening to his music. In the 1990s, psychologists discovered the so-called Mozart Effect, the
notion that listening to Mozart enhances mental capacities and even health. In this study, the author considers Mozart in
relation to the evolution of human consciousness. Could Mozart's music affect changes in human makeup? Masters
studies Mozart's musical style and considers the nature of the human "I." By analyzing Mozart's compositions, the author
shows how the principles of the "I" are particularly evident his music. Masters tells us that his book may be read as his
attempt to "describe the self's journey toward the richness of Mozart's musical style [and] to shed Mozartean light onto
the self as the central element in the human constitution. The former perspective is a comment on the significance of his
genius appearing in the second half of the eighteenth century. The latter has relevance, among other things, for the
debate on and understanding of the so-called Mozart Effect today." Relevant musical scores are included for those who
wish to study the relevant pieces in greater detail. C O N T E N T S Credo AMADEUS Praeludium WOLFGANG Bars of
Music--not Cages Style and the Diatonic Visiting--from Where? Quill in Hand: Mind with Outstretched Wings The
Bohemians Understand Me Mozartean Integrity CHRYSOSTOM Ancient Civilization and Modern Consciousness The
Past Recapitulation at the Outset of Our Modern Epoch Between Baroque and Romanticism From Paris to Vienna
JOHANN Johann at Play Freedom and Responsibility The Connection with Music Laws of the Ego The First Movement
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of Mozart's Piano Sonata K533 MOZART Coda Mozart's Legacy Appendices Glossary Index
Published as a tribute to the late Stanley Sadie, these eleven essays look at compositional and performance matters,
consider new archival research and provide an overview of work since the bicentenary in 1991.
The variety and complexity of cadenceThe concept of closure is crucial to understanding music from the “classical” style.
This volume focuses on the primary means of achieving closure in tonal music: the cadence. Written by leading North
American and European scholars, the nine essays assembled in this volume seek to account for the great variety and
complexity inherent in the cadence by approaching it from different (sub)disciplinary angles, including music-analytical,
theoretical, historical, psychological (experimental), as well as linguistic. Each of these essays challenges, in one way or
another, our common notion of cadence. Controversial viewpoints between the essays are highlighted by numerous
cross-references. Given the ubiquity of cadences in tonal music in general, this volume is aimed not only at a broad
portion of the academic community, scholars and students alike, but also at music performers. Contributors Pieter Bergé
(KU Leuven), Poundie Burstein (City University of New York), Vasili Byros (Northwestern University), William Caplin
(McGill University), Felix Diergarten (Schola Cantorum Basiliensis), Nathan John Martin (Yale University / KU Leuven),
Danuta Mirka (University of Southampton), Markus Neuwirth (KU Leuven), Julie Pedneault-Deslauriers (University of
Ottawa), Martin Rohrmeier (Massachusetts Institute of Technology), and David Sears (McGill University)
The Complete Original Jacket Collection
Sonatas
Hidden Structure
Melodies of the Mind
Bending the Rules of Music Theory
The Mozart piano sonatas : Vol. 4 / CD 46 : Enth.: Sonata No. 11 in A Major K. 331. Sonata No. 15 in C Major K. 545.
Fantasy in D Minor K. 397. Sonata in F Major with rondo K. 533/K. 494. / Wolfgang Amadeus Mozart. Glenn Gould
Mozart's Piano Concertos

Mozart's Piano SonatasContexts, Sources, StyleCambridge University Press
First published in 2004. Routledge is an imprint of Taylor & Francis, an informa company.
An examination of Mozart's piano sonatas, showing them to be a microcosm of the composer's
changing style.
Starting from the metaphysics of sound, Scruton distinguishes sound from tone, analyses rhythm,
melody and harmony, looks at the various dimensions of musical meaning and offers principles
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for musical criticism. He ends with a theory of culture.
The Sonata, Its Form and Meaning as Exemplified in the Piano Sonatas by Mozart
Sonatas for Pianoforte
Selected Essays
Mozart's Piano Sonatas
A Study of Stylistic Re-invention
Mozart at the Gateway to His Fortune: Serving the Emperor, 1788-1791
Music Analysis Using Computers

Mozart's greatest works were written in Vienna in the decade before his death
(1781–1791). This biography focuses on Mozart's dual roles as a performer and composer
and reveals how his compositional processes are affected by performance-related concerns.
It traces consistencies and changes in Mozart's professional persona and his modus
operandi and sheds light on other prominent musicians, audience expectations, publishing,
and concert and dramatic practices and traditions. Giving particular prominence to
primary sources, Simon P. Keefe offers new biographical and critical perspectives on the
man and his music, highlighting his extraordinary ability to engage with the competing
demands of singers and instrumentalists, publishing and public performance, and concerts
and dramatic productions in the course of a hectic, diverse and financially uncertain
freelance career. This comprehensive and accessible volume is essential for Mozart lovers
and scholars alike, exploring his Viennese masterpieces and the people and environments
that shaped them.
This work has been selected by scholars as being culturally important and is part of the
knowledge base of civilization as we know it. This work is in the public domain in the
United States of America, and possibly other nations. Within the United States, you may
freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. Scholars believe, and we concur, that this work is
important enough to be preserved, reproduced, and made generally available to the public.
To ensure a quality reading experience, this work has been proofread and republished
using a format that seamlessly blends the original graphical elements with text in an
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easy-to-read typeface. We appreciate your support of the preservation process, and thank
you for being an important part of keeping this knowledge alive and relevant.
A thorough examination of all styles of Mozart's music aims to explain why the composers
works stand out as some of the most beautiful music in history.
A detailed study of the life of one of the most important and influential musical figures
of the nineteenth century.
A Handbook for Practice and Theory
Sounding Values
What Is a Cadence?
Sonata in D Major, K. 311
Sonatina Album
A Life for Music
Music as Social and Cultural Practice
Her long and distinguished performing career included appearances with the world's major
orchestras and over a hundred recordings.".
Revised and edited by Richard Epstein with a biographical sketch of the composer by Philip Hale.
All text is written both in English and Spanish.
This first volume of Mozart sonatas makes its 2006 debut in the 250th anniversary year of
Mozart's birth. This first of four volumes of sonatas contains the best beloved keyboard sonatas
of Mozart - those most often studied by advancing pianists: The Sonatas in C Major, KV 545; F
Major; G Major; C Minor; and the Fanasie in C Minor. Newly engraved with editorial suggestions
and fingering by the editor. The CD recording included with the book by artist/editor Enrique
Graf provides an authoritative, stylistic performance model.
Originally published in German as Interpreting Mozart on the Keyboard in 1957, this definitive
work on the performance of Mozart's works has greatly influenced students and scholars of
keyboard literature and of Mozart. Now, in a completely updated and revised edition, this book
includes the last half century of scholarship on Mozart's music, addressing the elements of
performance and problems that may occur in performing Mozart's works on modern instruments.
Structural and Ornamental Diatonic Harmony in Western Music, c.1700 – 1880
The Aesthetics of Music
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Mozart
Lessons from Great Composers
A Descriptive Analysis
Don Giovanni
Interpreting Mozart
(Piano Collection). Revised and edited by Richard Epstein with a biographical sketch of the composer by Philip Hale. All text is
written both in English and Spanish.
For several decades, Scott Burnham has sought to bring a ready ear and plenty of humanistic warmth to musicological inquiry.
Sounding Values features eighteen of his essays on mainstream Western music, music theory, aesthetics and criticism. In these
writings, Burnham listens for the values-aesthetic, ethical, intellectual-of those who have created influential discourse about music,
while also listening for the values of the music for which that discourse has been generated. The first half of the volume confronts
pressing issues of historical theory and aesthetics, including intellectual models of tonal theory, leading concepts of sonata form,
translations of music into poetic meaning, and recent rifts and rapprochements between criticism and analysis. The essays in the
second half can be read as a series of critical appreciations, engaging some of the most consequential reception tropes of the past
two centuries: Haydn and humor, Mozart and beauty, Beethoven and the sublime, Schubert and memory.
The first major biography of Glenn Gould to stress the critical influence of the Canadian context on his life and art Glenn Gould was
not, as has previously been suggested, an isolated and self-taught eccentric who burst out of nowhere onto the international
musical scene in the mid-1950s. He was, says Kevin Bazzana in this fascinating new full-scale biography, very much a product of
his time and place – and his entire life and diverse work reflect his Canadian heritage. Bazzana, editor of the international Glenn
Gould magazine, throws fresh light on this and many other aspects of Gould’s celebrated life as a pianist, writer, broadcaster, and
composer. He portrays Gould’s upbringing in Toronto’s neighbourhood of The Beach in the 1930s, revealing the area’s influence as
a distinct social, religious, and cultural milieu. He looks at the impact of Canadian radio on the young musician, his relations with
the “new music” crowd in Toronto, and the ways in which his career was furthered by the extraordinary growth of Canada’s
cultural institutions in the 1950s. He examines Gould’s place within the CBC “culture” of the 1960s and ‘70s, and his distinctly
Canadian sense of humour. Bazanna also reveals new information on Gould’s famous eccentricities, his sometimes bizarre stage
manner, his highly selective repertoire, his control mania, his private and sexual life, his hypochondria, his romanticism, and his
abrupt retirement from concert performance to communicate solely through electronic and print media. And finally, he takes a
detailed look at the extraordinary phenomenon of the posthumous “life” that Gould and his work have enjoyed.
A guide, linked to an online suite of video examples, to how historical instruments influenced the composers of keyboard music,
and a way to look at their scores with fresh eyes and ears.
Wondrous Strange
Serving the Emperor, 1788–1791
Piano Sonata No.15 in F Major, K533 (U494)
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Essays in Honour of Stanley Sadie
Connections Between Psychoanalysis and Music
Contexts, Sources, Style
Mozart 19 Sonatas - Complete

Describes the composer's life after entering into the service of Emperor Joseph II of Austria, discussing the influence
of imperial style on his major compositions from this time as well as unfamiliar, incomplete works.
A reference book for the musician's practical work of interpretation, this volume, after a general presentation of
18th century principles for determining a tempo, offers a compendium of all Mozart's autograph tempo markings in
420 lists of pieces of similar character. Thus, a comparison of slower and quicker movements is made possible by
434 music examples, and there follows a wide-ranging collection of relevant texts taken from historical sources. The
book does not claim to know "the single correct tempo" for the works of Wolfgang Amadeus Mozart. It hopes to be of
assistance in the unavoidable search by every interpreter for the "true mouvement" of each work—for the work
itself, for the performer, the instrument or instruments, the room, the public, the nature of the event. It follows that
there can be no absolutely "authentic" tempo for Mozart's works. And yet his tempo markings, since he chose them
so meticulously, should be taken equally seriously with the other parameters of his famously precise notation. Alfred
Brendel writes: "an astonishing opus ... one of those rare and important books in which music and musicology form a
vital association; a lifelong study that makes one very much aware of a field to which attention is rarely paid. It
accomplishes this by bringing to bear an understanding that never loses sight of the musical foundation on which it
is built, and by a discerning intelligence that does not shy away from raising debatable topics, although without ever
claiming infallibility ... One cannot be grateful enough to Helmut Breidenstein for his methodological accuracy which
allows us Mozart interpreters to orientate ourselves with ease and pleasure ... His book sharpens our perception, at
the same time giving an overview and making us sensitive to each individual case. Admiration and gratitude."
No description available.
Mozart's emergence as a mature artist coincides with the rise to prominence of the piano, an instrument that came
alive under his fingers and served as medium for many of his finest compositions. In Mozart's Piano Music, William
Kinderman reconsiders common assumptions about Mozart's life and art while offering comprehensive and incisive
commentary on the solo music and concertos. After placing Mozart's pianistic legacy in its larger biographical and
cultural context, Kinderman addresses the lively gestural and structural aspects of Mozart's musical language and
explores the nature of his creative process. Incorporating the most recent research throughout this encompassing
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study, Kinderman expertly surveys each of the major genres of the keyboard music, including the four-hand and twopiano works. Beyond examining issues such as Mozart's earliest childhood compositions, his musical rhetoric and
expression, the social context of his Viennese concertos, and affinities between his piano works and operas,
Kinderman's main emphasis falls on detailed discussion of selected individual compositions.
The Final Decade
Eighteenth-Century Keyboard Music
Guide to the Pianist's Repertoire, third edition
A Theory of Virtual Agency for Western Art Music
His Musical Style and His Role in the Development of Human Consciousness
The Performance of His Piano Pieces and Other Compositions
19 Sonatas - Complete: Piano Solo
Today's computers provide music theorists with unprecedented opportunities to analyze music more
quickly and accurately than ever before. Where analysis once required several weeks or even
months to complete¿often replete with human errors, computers now provide the means to
accomplish these same analyses in a fraction of the time and with far more accuracy. However,
while such computer music analyses represent significant improvements in the field,
computational analyses using traditional approaches by themselves do not constitute the true
innovations in music theory that computers offer. In Hidden Structure: Music Analysis Using
Computers David Cope introduces a series of analytical processes that¿by virtue of their concept
and design¿can be better, and in some cases, only accomplished by computer programs, thereby
presenting unique opportunities for music theorists to understand more thoroughly the various
kinds of music they study.Following the introductory chapter that covers several important
premises, Hidden Structure focuses on several unique approaches to music analysis offered by
computer programs. While these unique approaches do not represent an all-encompassing and
integrated global theory of music analysis, they do represent significantly more than a
compilation of loosely related computer program descriptions. For example, Chapter 5 on function
in post-tonal music, firmly depends on the scalar foundations presented in chapter 4. Likewise,
chapter 7 presents a multi-tiered approach to musical analysis that builds on the material found
in all of the preceding chapters. In short, Hidden Structure uniquely offers an integrated view
of computer music analysis for today¿s musicians.
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Beethoven's Complete Pianoforte Sonatas, edited by Harold Craxton, are published as part of
ABRSM's 'Signature' Series - a series of authoritative performing editions of standard keyboard
works, prepared from original sources by leading scholars. Includes informative introductions
and performance notes.
Mozart's orchestral-inspired Sonata in D Major, K. 311 contains elaborate pianistic treatment
and an exciting sonata-rondo finale with a cadenza worthy of one of Mozart's concertos. The
flashy third movement is full of many contrasts involving dynamics, mood and texture. Throughout
the sonata, the left hand becomes a true partner in all aspects of the composition, and thematic
material is spread over different registers of the keyboard.
Mozart's piano sonatas are among the most familiar of his works and stand alongside those of
Haydn and Beethoven as staples of the pianist's repertoire. In this study, John Irving looks at
a wide selection of contextual situations for Mozart's sonatas, focusing on the variety of ways
in which they assume identities and achieve meanings. In particular, the book seeks to establish
the provisionality of the sonatas' notated texts, suggesting that the texts are not so much
identifiers as possibilities and that their identity resides in the usage. Close attention is
paid to reception matters, analytical approaches, organology, the role of autograph manuscripts,
early editions and editors, and aspects of historical performance practice - all of which go
beyond the texts in opening windows onto Mozart's sonatas. Treating the sonatas collectively as
a repertoire, rather than as individual works, the book surveys broad thematic issues such as
the role of historical writing about music in defining a generic space for Mozart's sonatas,
their construction within pedagogical traditions, the significance of sound as opposed to sight
in these works (and in particular their sound on fortepianos of the later eighteenth-century) ,
and the creative role of the performer in their representation beyond the frame of the text.
Drawing together and synthesizing this wealth of material, Irving provides an invaluable
reference source for those already familiar with this repertoire.
Mozart's Viennese Instrumental Music
Mozart's Grace
Mozart - Sonatas and Fantasies for the Piano
Theoretical and Analytical Perspectives on Cadences in the Classical Repertoire
Lili Kraus
Hans Von Bülow
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Mozart in Vienna

"The Hinson" has been indispensable for performers, teachers, and students. Now updated and expanded,
it's better than ever, with 120 more composers, expertly guiding pianists to solo literature and answering
the vital questions: What's available? How difficult is it? What are its special features? How does one
reach the publisher? The "new Hinson" includes solo compositions of nearly 2,000 composers, with
biographical sketches of major composers. Every entry offers description, publisher, number of pages,
performance time, style and characteristics, and level of difficulty. Extensively revised, this new edition is
destined to become a trusted guide for years to come.
For students learning the principles of music theory, it can often seem as though the tradition of tonal
harmony is governed by immutable rules that define which chords, tones, and intervals can be used
where. Yet even within the classical canon, there are innumerable examples of composers diverging from
these foundational "rules." Drawing on examples from composers including J.S. Bach, Mozart, Beethoven,
Schubert, Mendelssohn, Chopin, Brahms, and more, Bending the Rules of Music Theory seeks to take
readers beyond the basics of music theory and help them to understand the inherent flexibility in the
system of tonal music. Chapters explore the use of different rule-breaking elements in practice and why
they work, introducing students to a more nuanced understanding of music theory.
Originally compiled and edited by Louis Kí_hler, this edition contains some of the most popular keyboard
sonatinas, rondos and other works (including symphonic transcriptions) of Beethoven, Clementi, Haydn,
Kuhlau and Mozart, among others. In clarifying this edition, editor Allan Small has removed impractical
fingerings and unnecessary accidentals found in other editions.
In his third volume on musical expressive meaning, Robert S. Hatten examines virtual agency in music
from the perspectives of movement, gesture, embodiment, topics, tropes, emotion, narrativity, and
performance. Distinguished from the actual agency of composers and performers, whose intentional
actions either create music as notated or manifest music as significant sound, virtual agency is inferred
from the implied actions of those sounds, as they move and reveal tendencies within music-stylistic
contexts. From our most basic attributions of sources for perceived energies in music, to the highest
realm of our engagement with musical subjectivity, Hatten explains how virtual agents arose as distinct
from actual ones, how unspecified actants can take on characteristics of (virtual) human agents, and how
virtual agents assume various actorial roles. Along the way, Hatten demonstrates some of the musical
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means by which composers and performers from different historical eras have staged and projected
various levels of virtual agency, engaging listeners imaginatively and interactively within the expressive
realms of their virtual and fictional musical worlds.
Essays in Honour of Reinhard Strohm
The Life and Art of Glenn Gould
Allegro and Andante K. 533 of W.A. Mozart
Hungarian Pianist, Texas Teacher, and Personality Extraordinaire
Mozart's Piano Music
For Solo Piano
What Modern Players Can Learn from Period Instruments
What can psychoanalysis learn from music? What can music learn from psychoanalysis? Can the analysis of music itself provide a primary source of
psychological data? Drawing on Freud's concept of the oral road to the unconscious, Melodies of the Mind invites the reader to take a journey on an
aural and oral road that explores both music and emotion, and their links to the unconscious. In this book, Julie Jaffee Nagel discusses how musical
and psychoanalytic concepts inform each other, showing the ways that music itself provides an exceptional non-verbal pathway to emotion – a source of
'quasi' psychoanalytical clinical data. The interdisciplinary synthesis of music and psychoanalytic knowledge provides a schema for understanding the
complexity of an individual's inner world as that world interacts with social 'reality'. There are three main areas explored: The Aural Road Moods and
Melodies The Aural/Oral Road Less Travelled Melodies of the Mind is an exploration of the power of music to move us when words fall short. It
suggests the value of using music and ideas of the mind to better understand and address psychological, social, and educational issues that are relevant
in everyday life. It will be of interest to psychoanalysts, psychologists, music therapists, musicians, music teachers, music students, social workers,
educators, professionals in the humanities and social services as well as music lovers. Julie Jaffee Nagel is a graduate of The Juilliard School, The
University of Michigan, and The Michigan Psychoanalytic Institute. She is on the faculty of the Michigan Psychoanalytic Institute and is in private
practice in Ann Arbor, Michigan.
This early work on Mozart’s Piano Concertos is both expensive and hard to find in its first edition. It contains analyses of the themes and structure of
some of Mozart’s greatest piano compositions. This is a fascinating work and thoroughly recommended for anyone interested in music theory. Many of
the earliest books, particularly those dating back to the 1900s and before, are now extremely scarce. We are republishing these classic works in
affordable, high quality, modern editions, using the original text and artwork.
Analysis and Performance
A Study of Historical and Performance Aspects
Mozart's Tempo-System
Understanding Mozart's Piano Sonatas
W.A. Mozart's Sonata in F, K. 533/494
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Words about Mozart
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