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Molloy Samuel Beckett
Molloy is Samuel Beckett's best-known novel, and his first published work to be written in French,
ushering in a period of concentrated creativity in the late 1940s which included the companion novels
Malone Dies and The Unnamable. The narrative of Molloy, old and ill, remembering and forgetting,
scarcely human, begets a parallel tale of the spinsterish Moran, a private detective sent in search of
him, whose own deterioration during the quest joins in with the catalogue of Molloy's woes. Molloy
brings a world into existence with finicking certainties, at the tip of whoever is holding the pencil,
and trades larger uncertainties with the reader.Then I went back into the house and wrote, It is
midnight. The rain is beating on the windows. It was not midnight. It was not raining. Edited by Shane
Weller
Volume two of a four volume collection of the works of Samuel Beckett.
Originally published in French in 1951 and translated into English by the author himself four years
later, Molloy is the first novel of Samuel Beckett's Trilogy, continued in Malone Dies and The
Unnamable. The Making of Samuel Beckett's 'Molloy' is a comprehensive reference guide to the history of
the text. The book includes: A complete descriptive catalogue of available relevant manuscripts,
including French and English texts, alternative drafts and notebook pages A critical reconstruction of
the history of the history of the text, from its genesis through the process of composition to its full
publication history A detailed guide to exploring the manuscripts online at the Beckett Digital
Manuscripts Project at www.beckettarchive.org This volume is part of the Beckett Digital Manuscript
Project (BDMP), a collaboration between the Centre for Manuscript Genetics (University of Antwerp,
Belgium), the Beckett International Foundation (University of Reading, UK) and the Harry Ransom
Humanities Research Centre (University of Texas at Austin, USA), with the support of the Estate of
Samuel Beckett.
A Companion to Samuel Beckett
Samuel Beckett's Molloy, Malone Dies, The Unnamable
Still: Samuel Beckett's Quietism
Tragicomedy in 2 Acts
Trilogy
This work relates the adventures of an unnamed narrator crawling through the mud while dragging a sack of canned food. It is written as
a sequence of unpunctuated paragraphs divided into three sections.
A leading neuropsychologist journeys into the mysteries of his field in a fascinating collection of narratives that explore the world of the
neurologically impaired, in such essays as "The Sea and the Almond," about a young woman who agrees to a radical surgery to eliminate
her seizures, and "I Think Therefore I Am Dead," about a patient with a debilitating illness without diagnosis or cure. Reprint.
A dying man explores his imagination and begins to lose his identity.
Detective Fiction and the Problem of Knowledge
"Impotence and Making in Samuel Beckett’s Trilogy – Molloy, Malone Dies and The Unnamable – and How It Is"
Anti-symbolization
Structural Uses of Depth Psychology
After the Final No
Three Novels

"This collection of imaginative essays traces notions of hospitality across a sequence of
theoretical permutations, not only as an urgent challenge for our conflicted present, but
also as foundational for ethics and resonant within the play of language. The plural form
of the title highlights the interimplication of hospitality with its exclusive others,
holding suspicious rejection in tension with the receptiveness that transforms sociocultural relations. Geographically, the collection traverses the globe from Australia and
Africa to Britain, Europe and the United States, weaving exchanges from south to north,
as well as south to south, and thoughtfully remapping our world. Temporally, the chapters
range from the primordial hospitality offered by the earth, through the Middle Ages, to
contemporary detention centers and the crisis of homelessness. Thematically, hospitality
embraces sites of dwelling and the land, humans and animals in their complex embodiment,
specters and the dead, puppets and art objects. This text openly welcomes the reader to
participate in shaping fresh critical discourses of the hospitable, whether in literary
and linguistic studies, art and architecture, philosophy or politics"-Silence in Philosophy, Literature, and Art demonstrates how silence as a form of indirect
discourse provides us with access to hitherto inaccessible aspects of human experience.
MolloyA NovelGrove Press
The History of Poets and Poetry
Molloy
The Unnamable
Murphy
Samuel Beckett's Trilogy
The Making of Samuel Beckett's Molloy
In the 1930s, a young Samuel Beckett confessed to a friend that he had been living his life according to an ‘abject selfreferring quietism’. Andy Wimbush argues that ‘quietism’—a philosophical and religious attitude of renunciation and willlessness—is a key to understanding Beckett’s artistic vision and the development of his career as a fiction writer from his early
novels Dream of Fair to Middling Women and Murphy to late short prose texts such as Stirrings Still and Company. Using
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Beckett’s published and archival material, Still: Samuel Beckett’s Quietism shows how Beckett distilled an understanding of
quietism from the work of Arthur Schopenhauer, E.M. Cioran, Thomas à Kempis, Fyodor Dostoevsky, and André Gide,
before turning it into an aesthetic that would liberate him from the powerful literary traditions of nineteenth-century realism
and early twentieth-century high modernism. Quietism, argues Andy Wimbush, was for Beckett a lifelong preoccupation that
shaped his perspectives on art, relationships, ethics, and even notions of salvation. But most of all it showed Beckett a way to
renounce authorial power and write from a position of impotence, ignorance, and incoherence so as to produce a new kind of
fiction that had, in Molloy’s words, the ‘tranquility of decomposition’.
A collection of ten critical essays on three French novels by Beckett, arranged in chronological order of their original
publication.
Murphy, Samuel Beckett’s first published novel, is set in London and Dublin, during the first decades of the Irish Republic.
The title character loves Celia in a “striking case of love requited” but must first establish himself in London before his
intended bride will make the journey from Ireland to join him. Beckett comically describes the various schemes that Murphy
employs to stretch his meager resources and the pastimes that he uses to fill the hours of his days. Eventually Murphy lands a
job as a nurse at Magdalen Mental Mercyseat hospital, where he is drawn into the mad world of the patients which ends in a
fateful game of chess. While grounded in the comedy and absurdity of much of daily life, Beckett’s work is also an early
exploration of themes that recur throughout his entire body of work including sanity and insanity and the very meaning of
life.
Perspectives on the Metacognitive Mystery Tale
Hospitalities
Molloy, Malone Dies, the Unnamable
A Play in One Act, Followed by Act Without Words, a Mime for One Player
Samuel Beckett
The Stories of Vladimir Nabokov
From the writer who shocked and delighted the world with his novels Lolita, Pale Fire, and Ada, or Ardor, and so many others,
comes a magnificent collection of stories. Written between the 1920s and 1950s, these sixty-five tales--eleven of which have
been translated into English for the first time--display all the shades of Nabokov's imagination. They range from sprightly
fables to bittersweet tales of loss, from claustrophobic exercises in horror to a connoisseur's samplings of the table of human
folly. Read as a whole, The Stories of Vladimir Nabokov offers and intoxicating draft of the master's genius, his devious wit,
and his ability to turn language into an instrument of ecstasy.
This volume of the 'BDMP' analyses the genesis of Beckett?s novel 'Molloy'. Written in French in 1947, and translated into
English by Beckett and the South African author Patrick Bowles in 1953?1955, 'Molloy' is the first novel of the so-called
'Trilogy', followed by 'Malone meurt / Malone Dies' and 'L'Innommable / The Unnamable'. Through an examination of the
surviving manuscripts, typescripts, and pre-book-publication extracts, this study is an attempt to understand Beckett's work as
both a product and a process. The critical vantage point is the notion of the 'autograph' as coined by H. Porter Abbott, who
approaches Beckett's published work as a form of 'continuing incompletion'. In this book, we argue that, in order to further
examine Beckett's autography in detail, it may be useful to take his autograph manuscripts into account as well, not just those
pertaining to the original version, in French, but also the drafts of the English (self-)translation.
Few works of contemporary literature are so universally acclaimed as central to our understanding of the human experience as
Nobel Prize winner Samuel Beckett’s famous trilogy. Molloy, the first of these masterpieces, appeared in French in 1951. It
was followed seven months later by Malone Dies and two years later by The Unnamable. All three have been rendered into
English by the author.
A KWIC Concordance to Samuel Beckett's Trilogy
Samuel Beckett's Hidden Drives
Watt
Samuel Beckett's Trilogy : Molloy, Malone Dies, the Unnamble
Malone Dies ; the Unnamable : Three Novels
Revisiting Molloy, Malone meurt / Malone Dies and L’Innommable / The Unnamable

The Unnamable - so named because he knows not who he may be - is from a nameless place. He
speaks of previous selves ('all these Murphys, Molloys, and Malones...') as diversions from the
need to stop speaking altogether. But, as with the other novels in the trilogy, the prose is
full of marvellous precisions, full of its own reasons for keeping going. ...perhaps the words
have carried me to the threshold of my story, before the door that opens on my story, that
would surprise me, if it opens, it will be I, will be the silence, where I am, I don't know,
I'll never know, in the silence you don't know, you must go on, I can't go on, I'll go on.
Irish writer, dramatist, and poet Samuel Beckett is widely recognized as one of the most
important literary figures of our time. In 2006 the numerous worldwide events celebrating the
centenary of Beckett's birth were a striking testament to the importance of his works. These
events served also as confirmation of the Nobel Prize-winning author's continued relevance in
the 21st century. In fact, an intense proliferation of new international scholarship has led to
a complete reassessment of Beckett's thoughts and works. Taking full advantage of this recent
growth in Beckett studies, and its accompanying wealth of newly released archival sources, "A
Companion to Samuel Beckett" provides a comprehensive critical reappraisal of the literary
works of Samuel Beckett. Informed by the latest theoretical debates, this important new volume
features a collection of original essays by a distinguished team of leading Beckett scholars,
including two highly regarded biographers. Authoritative and insightful, the Companion is a
valuable addition to contemporary Beckett scholarship.
A stunning volume of epic breadth which connects the lives and works of over 300 Englishlanguage poets of the last 700 years. LIVES OF THE POETS traverses the landscapes of biography,
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form, cultural pressures and important historical moments to tell not just a history of English
poetry, but the story of English as a language. 'Astonishing' New York Times. 'Deft critical
judgements, lightness of touch, the ability both to examine minutely and to generalize boldly –
this book is both a tonic and a continuing pleasure' Independent. 'A celebration of poetry in
the shape of a history from Chaucer up to the present day. A book to put into the hands of any
young man or woman beginning to be aware that poetry is the glory of our language' Scotsman. 'A
masterly exercise of cogency and compression' Times Literary Supplement.
Transitions and Transgressions, North and South
Endgame
Three Novels by Samuel Beckett
An Analysis of Samuel Beckett's Molloy
Stories and Texts for Nothing
Molloy, Malone Dies, and The Unnamable

"Culminates with the closest, most detailed and systematic reading of Beckett's most important novel, Molloy, yet produced. . . . No other
work in Beckett studies has attempted to deal with these works in this much detail, with this strong a thesis, and, most important, with this
much success. . . . A masterwork. It will completely revise how we think of Beckett's creative process and how we read Molloy."--S. E.
Gontarski, Florida State University While much has been written on the subject of Joyce's uses of sources and models, little has been written
about Samuel Beckett's similar preference for using formal systems of thought as scaffolding for his own work. In the most comprehensive
study of his use of source material, J. D. O'Hara examines specifically Beckett's almost obsessive concern with psychological sources and
themes and his use of Freudian and Jungian narrative structures. Beginning with Beckett's early monograph, Proust, O'Hara traces Beckett's
preference for Schopenhauer's philosophy as the system of thought most appropriate for thinking and writing about Proust. O'Hara then
examines Beckett's shift from philosophical to psychological models, specifically to Freudian and Jungian texts. Beckett used these, as
O'Hara demonstrates, for characterization and plot in his early writings. Beckett's use of depth psychology, however, in no way allows the
reader to hang either a "Freudian" or "Jungian" tag on Beckett. O'Hara cautions his readers against inferring "truth value" from what is more
properly understood as scaffolding--a temporary arrangement used during the construction of his own absolutely unique art form. O'Hara
analyzes this scaffolding in the novel Murphy, the story collection More Pricks Than Kicks, the short works "First Love" and "From an
Abandoned Work," and the radio play All That Fall. He concludes with the most comprehensive and detailed reading of Molloy available
anywhere. No serious reader of Beckett will want to be without this book.
This is Samuel Beckett’s first novel and “literary landmark” (St. Petersburg Times)—a savory introduction to the Nobel Prize–winning author.
Written in the summer of 1932, when the twenty-six-year-old Beckett was poor and struggling to make ends meet, Dream of Fair to Middling
Women offers a rare and revealing portrait of the artist as a young man. Later on, Beckett would call the novel “the chest into which I threw all
my wild thoughts.” When he submitted it to several publishers, all of them found it too literary, too scandalous, or too risky, and it was sadly
never published during his lifetime. In this stunning first novel, Belacqua—a young version of Molloy, whose love is divided between two
women, Smeraldina-Rima and Alba—“wrestles with his lusts and learning across vocabularies and continents, before a final ‘relapse into
Dublin’,” says the New Yorker. Youthfully exuberant and visibly influenced by Joyce, Dream of Fair to Middling Women is a work of
extraordinary virtuosity. Beckett delights in the wordplay and sheer joy of language that mark his later work. Above all in this handsomely
bound hardcover edition, the story brims with the black humor that, like brief stabs of sunlight, pierces the darkness of his vision.
Two old tramps wait on a bare stretch of road near a tree for Godot.
Lives of the Poets
The Critical Heritage
Malone Dies
Waiting for Godot
Very Little-- Almost Nothing
Dream of Fair to Middling Women
The Collected Critical Heritage II comprises 40 volumes covering 19th and 20th century European and American authors. These volumes
will be available as a complete set, mini boxes sets (by theme) or as individual volumes. This second set compliments the first 68 volume set
of Critical Heritage published by Routledge in October 1995. The Critical Heritage series gathers together a large body of critical figures in
literature. These selected sources include contemporary reviews from both popular and literary media.
This book establishes the genealogy of a subgenre of crime fiction that Antoine Dechêne calls the metacognitive mystery tale. It delineates a
corpus of texts presenting 'unreadable' mysteries which, under the deceptively monolithic appearance of subverting traditional detective
story conventions, offer a multiplicity of motifs ‒ the overwhelming presence of chance, the unfulfilled quest for knowledge, the urban
stroller lost in a labyrinthine text ‒ that generate a vast array of epistemological and ontological uncertainties. Analysing the works of a
wide variety of authors, including Edgar Allan Poe, Jorge Luis Borges, and Henry James, this book is vital reading for scholars of detective
fiction.
This study, while surveying all of Samuel Beckett's major fiction, focuses on the work that he regarded as his masterpiece: the trilogy of
novels Molloy, Malone Dies, and The Unnamable. It analyzes the ways in which Beckett, as he moves from one novel to the next, demystifies
each of the principal idols to which human beings have looked for protection and guidance in the successive phases of their history. In part
one of Molloy this role is assumed by the figure of the mother and the various women who minister to Molloy's needs in the course of his
journey. In part two, these maternal figures are replaced by Youdi and other male authority figures, including Father Ambrose, who embody
the rule of paternal law. In Malone Dies, we enter the period of modern individualism, in which, freed from dependence upon the parental
figures that had dominated Molloy, Malone ("man alone") looks vainly to himself for the guidance that they had formerly provided.
Death, Philosophy, Literature
Silence in Philosophy, Literature, and Art
The Making of Samuel Beckett's 'Molloy'
Molloy, Malone Dies, The Unnamable
How it is
Review of Molloy - Samuel Beckett (©‰ditions de Minuit)

In prose possessed of the radically stripped-down beauty and ferocious wit that characterize his work, this early
novel by Nobel Prize winner Samuel Beckett recounts the grotesque and improbable adventures of a fantastically
logical Irish servant and his master. Watt is a beautifully executed black comedy that, at its core, is rooted in the
powerful and terrifying vision that made Beckett one of the most influential writers of the twentieth century.
A compelling read, Very Little ... Almost Nothing opens up new ways of understanding finitude, modernity and the
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nature of imagination. Revised edition with a new preface by the author.
This volume brings together three of Nobel Prize winner Samuel Beckett’s major short stories and thirteen shorter
pieces of fiction that he calls “texts for nothing.” Here, as in all his work, Beckett relentlessly strips away all but
the essential to arrive at a core of truth. His prose reveals the same mastery that marks his work from Waiting for
Godot and Endgame to Molloy and Malone Dies. In each of the three stories, old men displaced or expelled from
the modest corners where they have been living bestir themselves in search of new corners. Told, “You can’t stay
here,” they somehow, doggedly, inevitably, go on. Includes: “The Expelled” “The Calmative” “The End” Texts for
Nothing (1-10)
Samuel Beckett: Novels. Molloy ; Malone dies ; The unnamable ; How it is
Nohow on
The Notion of Identity in Samuel Beckett's Trilogy
A Novel

Four characters play a game of life, concluding with the exit of one character and the
immobility of the remaining three, in a study of man's relationship to his fellows
Impotence and Making in Samuel Beckett’s Trilogy is situated at the intersection of the
aesthetic, socio-political and theoretical construction of being and not-being; it is
about making the self, making others, and making words, set against being unable to make
the self, others and words. Concentrating on Samuel Beckett’s prose works, though also
focusing on some of his dramatic works, the book aims to problematize the categories of
‘impotence’ and ‘making’ by showing Beckett’s quasi-deconstructive treatment of them as
seen through his narrators’ images of being unable to make self, other creatures and
words (impotence), along with his narrators’ images of making self, other creatures and
words (making). By demonstrating that his narrators, while being impotent, nevertheless
gestate and produce new entities from their bodies in the same way as a mother does a
child, the book aims to reveal how, for Beckett’s narrators, creativity in its widest
sense is envisaged.
Now compiled in one volume, these three novels, which are among the most beautiful and
disquieting of Samuel Beckett's later prose works, work together with the powerful
resonance of his famous Three Novels: Molloy, Malone Dies, and The Unnamable. In Company,
a voice comes to "one on his back in the dark" and speaks to him. Ill Seen Ill Said
focuses attention on an old woman in a cabin who is part of the objects, landscape,
rhythms, and movements of an incomprehensible universe. And in Worstward Ho, Beckett
explores a tentative, uncertain existence in a world devoid of rational meaning and
purpose. Here is language pared down to its most expressive, confirming Beckett's
position as one of the great writers of our time.
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