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Journalism in the twentieth century was marked by the rise of literary journalism. Sims
traces more than a century of its history, examining the cultural connections, competing
journalistic schools of thought, and innovative writers that have given literary
journalism its power. Seminal exmples of the genre provide ample context and background
for the study of this style of journalism.
It's the new nonfiction: the creative hybrid combining the readability and excitement of
fiction with the best of expository prose; the innovative genre that has been awarded
virtually every Pulitzer Prize for literary journalism since 1979. In this book, an
undisputed master of the great American nonfiction short story shares his secrets.
From "the godfather behind creative nonfiction" (Vanity Fair) comes this indispensable
how-to for nonfiction writers of all levels and genres, "reminiscent of Stephen King's
fiction handbook On Writing" (Kirkus). Whether you're writing a rags-to-riches tell-all
memoir or literary journalism, telling true stories well is hard work. In You Can't Make
This Stuff Up, Lee Gutkind, the go-to expert for all things creative nonfiction, offers
his unvarnished wisdom to help you craft the best writing possible. Frank, to-the-point,
and always entertaining, Gutkind describes and illustrates every aspect of the genre.
Invaluable tools and exercises illuminate key steps, from defining a concept and
establishing a writing process to the final product. Offering new ways of understanding
the genre, this practical guidebook will help you thoroughly expand and stylize your
work.
Interested in journalism and creative writing and want to write a book? Read inspiring
stories and practical advice from America’s most respected journalists. The country’s
most prominent journalists and nonfiction authors gather each year at Harvard’s Nieman
Conference on Narrative Journalism. Telling True Stories presents their best
advice—covering everything from finding a good topic, to structuring narrative stories,
to writing and selling your first book. More than fifty well-known writers offer their
most powerful tips, including: • Tom Wolfe on the emotional core of the story • Gay
Talese on writing about private lives • Malcolm Gladwell on the limits of profiles • Nora
Ephron on narrative writing and screenwriters • Alma Guillermoprieto on telling the story
and telling the truth • Dozens of Pulitzer Prize–winning journalists from the Atlantic
Monthly, New Yorker, New York Times, Los Angeles Times, Washington Post and more . . .
The essays contain important counsel for new and career journalists, as well as for
freelance writers, radio producers, and memoirists. Packed with refreshingly candid and
insightful recommendations, Telling True Stories will show anyone fascinated by the art
of writing nonfiction how to bring people, scenes, and ideas to life on the page.
Novaja žurnalistika i antologija novoj žurnalistiki
You Can't Make This Stuff Up
The Undeclared War between Journalism and Fiction
A Biographical Dictionary of Writers and Editors
The Elements of Journalism
University Edition: America's New Generation of Great Literary Journalists
A Reader
Experience the power and the promise of working in today' most exciting literary form: Creative Nonfiction Writing Creative Nonfiction
presents more than thirty essays examining every key element of the craft, from researching ideas and structuring the story, to
reportage and personal reflection. You'll learn from some of today's top creative nonfiction writers, including: • Terry Tempest Williams
- Analyze your motivation for writing, its value, and its strength. • Alan Cheuse - Discover how interesting, compelling essays can be
drawn from every corner of your life and the world in which you live. • Phillip Lopate - Build your narrator–yourself–into a fully fleshedout character, giving your readers a clearer, more compelling idea of who is speaking and why they should listen. • Robin Hemley Develop a narrative strategy for structuring your story and making it cohesive. • Carolyn Forche - Master the journalistic ethics of
creative nonfiction. • Dinty W. Moore - Use satire, exaggeration, juxtaposition, and other forms of humor in creative nonfiction. • Philip
Gerard - Understand the narrative stance–why and how an author should, or should not, enter into the story. Through insightful
prompts and exercises, these contributors help make the challenge of writing creative nonfiction–whether biography, true-life
adventure, memoir, or narrative history–a welcome, rewarding endeavor. You'll also find an exciting, creative nonfiction "reader"
comprising the final third of the book, featuring pieces from Barry Lopez, Annie Dillard, Beverly Lowry, Phillip Lopate, and
more–selections so extraordinary, they will teach, delight, inspire, and entertain you for years to come!
A paradigm of actuality -- Searching for the real and actual -- Stirrings and roots: urban sketches and America's flaneur -- The
storytellers -- Picturing the present -- Carving out the real -- Experiments in reality -- Documenting time and place.
In July 1997, twenty-five of America's most influential journalists sat down to try and discover what had happened to their profession in
the years between Watergate and Whitewater. What they knew was that the public no longer trusted the press as it once had. They
were keenly aware of the pressures that advertisers and new technologies were putting on newsrooms around the country. But, more
than anything, they were aware that readers, listeners, and viewers — the people who use the news — were turning away from it in
droves. There were many reasons for the public's growing lack of trust. On television, there were the ads that looked like news shows
and programs that presented gossip and press releases as if they were news. There were the "docudramas," television movies that were
an uneasy blend of fact and fiction and which purported to show viewers how events had "really" happened. At newspapers and
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magazines, celebrity was replacing news, newsroom budgets were being slashed, and editors were pushing journalists for more "edge"
and "attitude" in place of reporting. And, on the radio, powerful talk personalities led their listeners from sensation to sensation, from
fact to fantasy, while deriding traditional journalism. Fact was blending with fiction, news with entertainment, journalism with rumor.
Calling themselves the Committee of Concerned Journalists, the twenty-five determined to find how the news had found itself in this
state. Drawn from the committee's years of intensive research, dozens of surveys of readers, listeners, viewers, editors, and journalists,
and more than one hundred intensive interviews with journalists and editors, The Elements of Journalism is the first book ever to spell
out — both for those who create and those who consume the news — the principles and responsibilities of journalism. Written by Bill
Kovach and Tom Rosenstiel, two of the nation's preeminent press critics, this is one of the most provocative books about the role of
information in society in more than a generation and one of the most important ever written about news. By offering in turn each of the
principles that should govern reporting, Kovach and Rosenstiel show how some of the most common conceptions about the press, such
as neutrality, fairness, and balance, are actually modern misconceptions. They also spell out how the news should be gathered, written,
and reported even as they demonstrate why the First Amendment is on the brink of becoming a commercial right rather than something
any American citizen can enjoy. The Elements of Journalism is already igniting a national dialogue on issues vital to us all. This book will
be the starting point for discussions by journalists and members of the public about the nature of journalism and the access that we all
enjoy to information for years to come.
NEW YORK TIMES BESTSELLER • NATIONAL BOOK AWARD WINNER • NAMED ONE OF TIME’S TEN BEST NONFICTION BOOKS
OF THE DECADE “Inspiring . . . extraordinary . . . [Katherine Boo] shows us how people in the most desperate circumstances can find
the resilience to hang on to their humanity. Just as important, she makes us care.”—People “A tour de force of social justice reportage
and a literary masterpiece.”—Judges, PEN/John Kenneth Galbraith Award ONE OF THE TEN BEST BOOKS OF THE YEAR BY The New
York Times • The Washington Post • O: The Oprah Magazine • USA Today • New York • The Miami Herald • San Francisco Chronicle •
Newsday In this breathtaking book by Pulitzer Prize winner Katherine Boo, a bewildering age of global change and inequality is made
human through the dramatic story of families striving toward a better life in Annawadi, a makeshift settlement in the shadow of luxury
hotels near the Mumbai airport. As India starts to prosper, the residents of Annawadi are electric with hope. Abdul, an enterprising
teenager, sees “a fortune beyond counting” in the recyclable garbage that richer people throw away. Meanwhile Asha, a woman of
formidable ambition, has identified a shadier route to the middle class. With a little luck, her beautiful daughter, Annawadi’s “mosteverything girl,” might become its first female college graduate. And even the poorest children, like the young thief Kalu, feel
themselves inching closer to their dreams. But then Abdul is falsely accused in a shocking tragedy; terror and global recession rock the
city; and suppressed tensions over religion, caste, sex, power, and economic envy turn brutal. With intelligence, humor, and deep
insight into what connects people to one another in an era of tumultuous change, Behind the Beautiful Forevers, based on years of
uncompromising reporting, carries the reader headlong into one of the twenty-first century’s hidden worlds—and into the hearts of
families impossible to forget. WINNER OF: The PEN Nonfiction Award • The Los Angeles Times Book Prize • The American Academy of
Arts and Letters Award • The New York Public Library’s Helen Bernstein Book Award NAMED ONE OF THE BEST BOOKS OF THE
YEAR BY The New Yorker • People • Entertainment Weekly • The Wall Street Journal • The Boston Globe • The Economist • Financial
Times • Foreign Policy • The Seattle Times • The Nation • St. Louis Post-Dispatch • The Denver Post • Minneapolis Star Tribune • The
Week • Kansas City Star • Slate • Publishers Weekly
What Newspeople Should Know and the Public Should Expect
Other Voices in Literary Journalism
Journalists as Genre Benders in Literary History
The Routledge Companion to American Literary Journalism
Writing Creative Nonfiction
The Art of Fact
The Complete Guide to Writing Creative Nonfiction -- from Memoir to Literary Journalism and Everything in Between

David Sedaris's beloved holiday collection is new again with six more pieces, including a never before published story.
Along with such favorites as the diaries of a Macy's elf and the annals of two very competitive families, are Sedaris's tales
of tardy trick-or-treaters ("Us and Them"); the difficulties of explaining the Easter Bunny to the French ("Jesus Shaves");
what to do when you've been locked out in a snowstorm ("Let It Snow"); the puzzling Christmas traditions of other nations
("Six to Eight Black Men"); what Halloween at the medical examiner's looks like ("The Monster Mash"); and a barnyard
secret Santa scheme gone awry ("Cow and Turkey"). No matter what your favorite holiday, you won't want to miss
celebrating it with the author who has been called "one of the funniest writers alive" (Economist).
In 1953, Mary McCarthy published an article in Harper's entitled "Artists in Uniform" telling the story of a woman who
encountered an anti-Semitic colonel on a train. Readers approached the tale as fiction, finding symbolic meaning in
everything from what the Colonel ate to the clothes the woman wore. Soon after its appearance, McCarthy wrote a
sequel called "Settling the Colonel's Hash" in which she explained that "there were no symbols in this story; no deeper
level": it had been simply a fragment of memoir. But critics immediately took issue with McCarthy's assumption that two
literary arenas exist--that there is a clear difference between autobiographical and fictional narrative--and the incident has
become a classic illustration of the fascinating and nebulous borderlands that lie between fact and fiction. From the
experiments of Hutchins Hapgood, W.E.B. Du Bois, James Agee, and Joe Mitchell to the challenges posed by the New
Journalists and contemporary literary journalists such as John McPhee, this collection explores the fine line between
fiction and nonfiction from both historical and critical perspectives. What motives led Ernest Hemingway to return to
extended narrative nonfiction after becoming a successful novelist? Why did John Steinbeck write The Grapes of Wrath
as a novel rather than a work of journalism? How does the "plain style" of writers like Swift, Defoe, and Orwell affect the
reader's sense of what is true and what is "made up"? In what way does the Mary McCarthy episode illuminate the ways
in which we approach fiction and nonfiction? Raising a wealth of intriguing questions, Literary Journalism in the Twentieth
Century offers a forum for discussion, involving the reader in what becomes an active definition of literary journalism. The
book assembles essays by such well-known critics as Tom Connery, Ron Weber, William Howarth, Norman Sims, John
Pauly, Shelley Fisher Fishkin, Hugh Kenner, David Eason, Kathy Smith, and Darrel Mansell. Lively and unique, Literary
Journalism in the Twentieth Century concerns the very essence of literature itself, showing how writers have reshaped
styles to permit passage across the borders between fact and fiction, in the process investigating what these borders
might be, and if they exist at all.
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This first edition reader introduces students to 26 of our greatest literary journalists, from Ernie Pyle to Hunter S.
Thompson. It is the most current and complete anthology of the best of literary journalism.
Historical and international in scope, a unique anthology traces the course of literary journalism and nonfiction prose from
its origins in the eighteenth century to today, from Daniel Defoe to Joseph Mitchell to Richard Ben Cramer. 15,000 first
printing.
The Purple Decades
Next Wave
Hiroshima
A Century of Literary Journalism
Essays
Journalism and Realism
Breaking the Sexual Harassment Story That Helped Ignite a Movement
The long-awaited guide to writing long-form nonfiction by the legendary author and teacher Draft
No. 4 is a master class on the writer’s craft. In a series of playful, expertly wrought essays,
John McPhee shares insights he has gathered over his career and has refined while teaching at
Princeton University, where he has nurtured some of the most esteemed writers of recent decades.
McPhee offers definitive guidance in the decisions regarding arrangement, diction, and tone that
shape nonfiction pieces, and he presents extracts from his work, subjecting them to wry
scrutiny. In one essay, he considers the delicate art of getting sources to tell you what they
might not otherwise reveal. In another, he discusses how to use flashback to place a bear
encounter in a travel narrative while observing that “readers are not supposed to notice the
structure. It is meant to be about as visible as someone’s bones.” The result is a vivid
depiction of the writing process, from reporting to drafting to revising—and revising, and
revising. Draft No. 4 is enriched by multiple diagrams and by personal anecdotes and charming
reflections on the life of a writer. McPhee describes his enduring relationships with The New
Yorker and Farrar, Straus and Giroux, and recalls his early years at Time magazine. Throughout,
Draft No. 4 is enlivened by his keen sense of writing as a way of being in the world.
NEW YORK TIMES BESTSELLER • “It’s Lovecraft meets the Brontës in Latin America, and after a slowburn start Mexican Gothic gets seriously weird.”—The Guardian IN DEVELOPMENT AS A HULU ORIGINAL
LIMITED SERIES PRODUCED BY KELLY RIPA AND MARK CONSUELOS • WINNER OF THE LOCUS AWARD • NOMINATED
FOR THE BRAM STOKER AWARD ONE OF THE BEST BOOKS OF THE YEAR: The New Yorker, Vanity Fair, NPR,
The Washington Post, Tordotcom, Marie Claire, Vox, Mashable, Men’s Health, Library Journal, Book
Riot, LibraryReads An isolated mansion. A chillingly charismatic aristocrat. And a brave
socialite drawn to expose their treacherous secrets. . . . From the author of Gods of Jade and
Shadow comes “a terrifying twist on classic gothic horror” (Kirkus Reviews) set in glamorous
1950s Mexico. After receiving a frantic letter from her newly-wed cousin begging for someone to
save her from a mysterious doom, Noemí Taboada heads to High Place, a distant house in the
Mexican countryside. She’s not sure what she will find—her cousin’s husband, a handsome
Englishman, is a stranger, and Noemí knows little about the region. Noemí is also an unlikely
rescuer: She’s a glamorous debutante, and her chic gowns and perfect red lipstick are more
suited for cocktail parties than amateur sleuthing. But she’s also tough and smart, with an
indomitable will, and she is not afraid: Not of her cousin’s new husband, who is both menacing
and alluring; not of his father, the ancient patriarch who seems to be fascinated by Noemí; and
not even of the house itself, which begins to invade Noemi’s dreams with visions of blood and
doom. Her only ally in this inhospitable abode is the family’s youngest son. Shy and gentle, he
seems to want to help Noemí, but might also be hiding dark knowledge of his family’s past. For
there are many secrets behind the walls of High Place. The family’s once colossal wealth and
faded mining empire kept them from prying eyes, but as Noemí digs deeper she unearths stories of
violence and madness. And Noemí, mesmerized by the terrifying yet seductive world of High Place,
may soon find it impossible to ever leave this enigmatic house behind. “It’s as if a
supernatural power compels us to turn the pages of the gripping Mexican Gothic.”—The Washington
Post “Mexican Gothic is the perfect summer horror read, and marks Moreno-Garcia with her
hypnotic and engaging prose as one of the genre’s most exciting talents.”—Nerdist “A period
thriller as rich in suspense as it is in lush ’50s atmosphere.”—Entertainment Weekly
An exemplary text for courses in feature writing, magazine and literary journalism, Intimate
Journalism introduces students to the art of combining human interest stories with incisive
journalistic enquiry. Harrington prefaces this outstanding collection of award-winning feature
articles with detailed, practical reporting advice, sharing trade secrets from his 15 years as a
staff writer for The Washington Post. The following chapters each contains examples of human
interest reporting, followed by an invaluable afterword from each journalist describing how he
or she conceptualized, reported and wrote their particular story.
This referential collection of essays is an important guide to the emergence and development of
literary journalism through the centuries. The book begins with the defining of genres,
literature and journalism, which blur the lines between them. It also gives an insight into the
theories of narratology. Some practitioners included in this book are great American writers
like, John Hersey, Truman Capote, Norman Mailer and Don DeLillo. These literary journalists
bring to life both major as well trivial issues of the society. New journalists coalesce all the
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fictional techniques with the journalistic methods to present a unique and sophisticated style
which requires extensive research and even more careful reporting than done in the typical news
articles. The book closes with the concluding thoughts followed by list of works cited.
Literary Journalism in the Twentieth Century
Following Leads
Literary Journalism in the United States of America and Slovenia
Rendering American Life
Where Men Win Glory
Literary Journalism and the Aesthetics of Experience
Telling True Stories
Thirty-five lively and literate profiles by contributing scholars analyze major writers of this
literary genre or writers known for a major work in the genre, and Connery provides short pieces
for nineteen additional figures. The volume introduction discusses definitions and
characteristics of literary journalism, with reference to the patterns of reality depicted. The
roots of this "new journalism" are traced, and ideas of the theorists of this genre are
explicated. Connery also provides the results of his research--newly-founded primary sources of
literary journalism.
A first-of-its-kind guide for new media times, this book provides practical, step-by-step
instructions for writing first-person features, essays, and digital content. Combining
journalism techniques with self-exploration and personal storytelling, First-Person Journalism
is designed to help writers to develop their personal voice and establish a narrative stance.
The book introduces nine elements of first-person journalism—passion, self-reporting, stance,
observation, attribution, counterpoints, time travel, the mix, and impact. Two introductory
chapters define first-person journalism and its value in building trust with a public now
skeptical of traditional news media. The nine practice chapters that follow each focus on one
first-person element, presenting a sequence of "voice lessons" with a culminating writing
assignment, such as a personal trend story or an open letter. Examples are drawn from diverse
nonfiction writers and journalists, including Ta-Nehisi Coates, Joan Didion, Helen Garner, Alex
Tizon, and James Baldwin. Together, the book provides a fresh look at the craft of nonfiction,
offering much-needed advice on writing with style, authority, and a unique point of view.
Written with a knowledge of the rapidly changing digital media environment, First-Person
Journalism is a key text for journalism and media students interested in personal nonfiction, as
well as for early-career nonfiction writers looking to develop this narrative form.
Next Waveis fascinating and beautiful reading for enthusiasts and students of vibrant, you-arethere, literary non-fiction. Each chapter includes a photo, a bio, a personal essay, and an
outstanding magazine or newspaper story from a different up-and-coming writer."
Collects fifteen essays by masters and new voices in the genre of reportage literature,
including memoirs, personal essays, profiles, travel literature, and science and nature writing
And Other Essays
Writing for Story
Draft No. 4
The Art and Craft of Reporting Everyday Life
Literary Journalism
She Said
Behind the Beautiful Forevers
NATIONAL BESTSELLER • A "gripping book about this extraordinary man who lived passionately and died unnecessarily" (USA Today) in
post-9/11 Afghanistan, from the bestselling author of Into the Wild and Into Thin Air. In 2002, Pat Tillman walked away from a multimilliondollar NFL contract to join the Army and became an icon of American patriotism. When he was killed in Afghanistan two years later, a
legend was born. But the real Pat Tillman was much more remarkable, and considerably more complicated than the public knew. Sent first
to Iraq̶a war he would openly declare was illegal as hell ̶and eventually to Afghanistan, Tillman was driven by emotionally
charged, sometimes contradictory notions of duty, honor, justice, and masculine pride, and he was determined to serve his entire threeyear commitment. But on April 22, 2004, his life would end in a barrage of bullets fired by his fellow soldiers. Though obvious to most of
the two dozen soldiers on the scene that a ranger in Tillman s own platoon had fired the fatal shots, the Army aggressively maneuvered
to keep this information from Tillman s family and the American public for five weeks following his death. During this time, President
Bush used Tillman s name to promote his administration s foreign policy. Long after Tillman s nationally televised memorial service,
the Army grudgingly notified his closest relatives that he had probably been killed by friendly fire while it continued to dissemble
about the details of his death and who was responsible. Drawing on Tillman s journals and letters and countless interviews with those
who knew him and extensive research in Afghanistan, Jon Krakauer chronicles Tillman s riveting, tragic odyssey in engrossing detail
highlighting his remarkable character and personality while closely examining the murky, heartbreaking circumstances of his death.
Infused with the power and authenticity readers have come to expect from Krakauer s storytelling, Where Men Win Glory exposes
shattering truths about men and war. This edition has been updated to reflect new developments and includes new material obtained
through the Freedom of Information Act.
Overviews literary journalism and provides biographical entries for writers and editors who practiced literary journalism.
Latin American Adventures in Literary Journalism explores the central role of narrative journalism in the formation of national identities in
Latin America, and the concomitant role the genre had in the consolidation of the idea of Latin America as a supra-national entity. This
work discusses the impact that the form had in the creation of an original Latin American literature during six historical moments.
Beginning in the 1840s and ending in the 1970s, Calvi connects the evolution of literary journalism with the consolidation of Latin
America's literary sphere, the professional practice of journalism, the development of the modern mass media, and the establishment of
nation-states in the region.
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"A new edition with a final chapter written forty years after the explosion."
Holidays on Ice
On the Writing Process
Real Life Writings in American Literary Journalism: a Narratological Study
Slouching Towards Bethlehem
A Sourcebook of American Literary Journalism
Conversations with America's Best Nonfiction Writers on Their Craft
The Literary Journalists

Literary journalism fills the pages of The New Yorker and other famous magazines and newspapers such as Harper's Magazine, The
Atlantic Monthly, Esquire, Rolling Stone, and the features section of the Los Angeles Times. Despite the prevalence of the genre, no
prior study directly addresses techniques employed by literary journalists while also investigating the rhetorical effects of each
technique discussed. Previous scholarship on literary journalism defines the genre, discusses how the literary journalist persuades
readers by establishing ethos, and names techniques used in narratives. Not having a vocabulary to analyze literary journalism texts
inhibits readers and scholars from deeply understanding how the articles function. This study aims to fill this gap in the scholarship
by exploring the rhetorical effects of an array of literary journalism techniques. Knowing how each technique functions will aid
writers in strategically employing techniques to achieve their desired rhetorical effect. Likewise, students will have a means to
analyze articles as well as to compose their own prose. By looking to terms typically used to examine fiction, developed and refined
by scholars of narrative such as Wayne Booth, Seymour Chatman, and Dorrit Cohn, this study aims to help scholars, literary
journalists, readers, teachers, and students discuss how a text of literary journalism functions rhetorically and serves as a springboard
for exploring the rhetorical effects of various techniques in a range of literary journalism texts. This essay will discuss the terms
commentary, revelation and action plot, privilege, psycho-narration, tagged dialogue, and dramatized narrator, as well as the
rhetorical effects of using these techniques. This analysis draws upon Truman Capote's In Cold Blood, Jon Krakauer's Into the Wild,
and Sonya Nazario's "Orphans of Addiction" to demonstrate the rhetorical effects of each technique discussed.
"Slovenia is acquiring some volume of literary journalism written by Slovene journalists and writers. Author Sonja Merljak Zdovc
suggests that more Slovene writers should prefer literary journalism because nonfiction is based on truth, facts, and data and appeals
more to readers interested in real world stories. The honest, precise, profound, and sophisticated voice of literary journalism is
becoming increasingly good for newspaper circulation, as it reaches not just the mind but also the heart of the reader. Thus the world
of Slovene journalism should also take a rapid turn towards the stylized literary journalism seen in the United States. There
journalists and writers realize that through literary journalism they could perhaps end a general decline of traditional print media by
restoring to readers stories that uncover the universal struggle of the human condition."--BOOK JACKET.
In this volume, Doug Underwood asks whether much of what is now called literary journalism is, in fact, 'literary,' and whether it
should rank with the great novels by such journalist-literary figures as Twain, Cather, and Hemingway, who believed that fiction was
the better place for a realistic writer to express the important truths of life.
The instant New York Times bestseller. "An instant classic of investigative journalism...‘All the President’s Men’ for the Me Too
era." — Carlos Lozada, The Washington Post From the Pulitzer Prize-winning reporters who broke the news of Harvey Weinstein's
sexual harassment and abuse for the New York Times, Jodi Kantor and Megan Twohey, the thrilling untold story of their
investigation and its consequences for the #MeToo movement For many years, reporters had tried to get to the truth about Harvey
Weinstein’s treatment of women. Rumors of wrongdoing had long circulated. But in 2017, when Jodi Kantor and Megan Twohey
began their investigation into the prominent Hollywood producer for the New York Times, his name was still synonymous with
power. During months of confidential interviews with top actresses, former Weinstein employees, and other sources, many disturbing
and long-buried allegations were unearthed, and a web of onerous secret payouts and nondisclosure agreements was revealed. These
shadowy settlements had long been used to hide sexual harassment and abuse, but with a breakthrough reporting technique Kantor
and Twohey helped to expose it. But Weinstein had evaded scrutiny in the past, and he was not going down without a fight; he
employed a team of high-profile lawyers, private investigators, and other allies to thwart the investigation. When Kantor and Twohey
were finally able to convince some sources to go on the record, a dramatic final showdown between Weinstein and the New York
Times was set in motion. Nothing could have prepared Kantor and Twohey for what followed the publication of their initial
Weinstein story on October 5, 2017. Within days, a veritable Pandora’s box of sexual harassment and abuse was opened. Women all
over the world came forward with their own traumatic stories. Over the next twelve months, hundreds of men from every walk of life
and industry were outed following allegations of wrongdoing. But did too much change—or not enough? Those questions hung in the
air months later as Brett Kavanaugh was nominated to the Supreme Court, and Christine Blasey Ford came forward to testify that he
had assaulted her decades earlier. Kantor and Twohey, who had unique access to Ford and her team, bring to light the odyssey that
led her to come forward, the overwhelming forces that came to bear on her, and what happened after she shared her allegation with
the world. In the tradition of great investigative journalism, She Said tells a thrilling story about the power of truth, with shocking
new information from hidden sources. Kantor and Twohey describe not only the consequences of their reporting for the #MeToo
movement, but the inspiring and affecting journeys of the women who spoke up—for the sake of other women, for future generations,
and for themselves.
A Nonfiction Writers' Guide from the Nieman Foundation at Harvard University
Life, death, and hope in a Mumbai undercity
First-Person Journalism
A Rhetorical Approach to Literary Journalism
Representative Writers in an Emerging Genre
A New Collection of the Best American Nonfiction
Craft Secrets of Dramatic Nonfiction by a Two-time Pulitzer Prize Winner
Settling the Borderland deals with the intimate connection between journalism and
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literature, both fields in which work by women has been underrepresented. This book has a
twin focus: the work of journalists who became some of the greatest novelists, poets, and
short-story writers of the nineteenth and twentieth centuries in America, several of whom
are men, and contemporary journalists who best exemplify the effective use of literary
techniques in news coverage. Although five women are emphasized here (Katherine Anne
Porter, Eudora Welty, Joan Didion, Sara Davidson, and Susan Orlean), three men whose work
was profoundly influenced by journalism also are included. Edgar Allan Poe, Walt Whitman,
and John Steinbeck are well known as writers of poetry, short stories, and novels, but
they, too, are among the "other voices" rarely included in studies of literary
journalism. In Settling the Borderland, Jan Whitt presents a thorough analysis of the
increasingly indistinct lines between truth and fiction and between fact and creative
narrative in contemporary media.
With an anthology edited by Tom Wolfe and E. W. Johnson
Gay Talese is the father of American New Journalism, who transformed traditional
reportage with his vivid scene-setting, sharp observation and rich storytelling. His 1966
piece for Esquire, one of the most celebrated magazine articles ever published, describes
a morose Frank Sinatra silently nursing a glass of bourbon, struck down with a cold and
unable to sing, like 'Picasso without paint, Ferrari without fuel - only worse'. The
other writings in this selection include a description of a meeting between two legends,
Fidel Castro and Muhammad Ali; a brilliantly witty dissection of the offices of Vogue
magazine; an account of travelling to Ireland with hellraiser Peter O'Toole; and a
profile of fading baseball star Joe DiMaggio, which turns into a moving, immaculatelycrafted meditation on celebrity.
Sixteen-year-old Nate is a GEM—a Genetically Engineered Medi-tissue—created by Gathos
City scientists as a cure for the elite from the fatal lung rot ravaging the population.
As a child, Nate was smuggled out of the laboratory where he was held captive and taken
into the Withers—a quarantined, lawless region. He manages to survive by becoming a
Tinkerer, fixing broken tech in exchange for food or a safe place to sleep. When he meets
Reed, a kind and fiercely protective boy who makes his heart race, and his misfit gang of
scavengers, Nate finds the family he’s always longed for—even if he can’t risk telling
them what he is. But Gathos created a genetic fail-safe in their GEMs—a flaw in their DNA
that causes their health to rapidly deteriorate as they age unless they are regularly
dosed with medication controlled by Gathos City. When violence erupts across the Withers,
Nate’s illegal supply of medicine is cut off, and a vicious attack on Reed threatens to
expose his secret. With time running out, Nate is left with only two options: work for a
shadowy terrorist organization that has the means to keep him alive, or stay—and die—with
the boy he loves.
The New New Journalism
Mexican Gothic
The Space Between Worlds
Latin American Adventures in Literary Journalism
Fragile Remedy
The Rediscovered Writings of Rose Wilder Lane, Literary Journalist
Settling the Borderland
Through numerous short stories, novels such as Free Land, and political writings such as “Credo,” Rose Wilder
Lane forged a literary career that would be eclipsed by the shadow of her mother, Laura Ingalls Wilder, whose
Little House books Lane edited. Lane’s fifty-year career in journalism has remained largely unexplored. This
book recovers journalistic work by an American icon for whom scholarly recognition is long overdue. Amy
Mattson Lauters introduces readers to Lane’s life through examples of her journalism and argues that her work
and career help establish her not only as an author and political rhetorician but also as a literary journalist.
Lauters has assembled a collection of rarely seen nonfiction articles that illustrate Lane’s talent as a writer of
literary nonfiction, provide on-the-spot views of key moments in American cultural history, and offer sharp
commentary on historical events. Through this collection of Lane’s journalism, dating from early work for
Sunset magazine in 1918 to her final piece for Woman’s Day set in 1965 Saigon, Lauters shows how Lane
infused her writing with her particular ideology of Americanism and individualism, self-reliance, and freedom
from government interference, thereby offering stark commentary on her times. Lane shares her experiences as
an extra in a Douglas Fairbanks movie and interviews D.W. Griffith. She reports on average American women
struggling to raise a family in wartime and hikes over the Albanian mountains between the world wars. Her own
maturing conservative political views provide a lens through which readers can view debates over the draft, war,
and women’s citizenship during World War II, and her capstone piece brings us again into a culture torn by war,
this time in Southeast Asia. These writings have not been available to the reading public since they first
appeared. They encapsulate important moments for Lane and her times, revealing the woman behind the text,
the development of her signature literary style, and her progression as a writer. Lauters’s introduction reveals
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the flow of Lane’s life and career, offering key insights into women’s history, the literary journalism genre, and
American culture in the first half of the twentieth century. Through these works, readers will discover a writer
whose cultural identity was quintessentially American, middle class, midwestern, and simplistic—and who
assumed the mantle of custodian to Americanism through women’s arts. The Rediscovered Writings of Rose
Wilder Lane traces the extraordinary relationship between one woman and American society over fifty pivotal
years and offers readers a treasury of writings to enjoy and discuss.
The Purple Decades brings together the author's own selections from his list of critically acclaimed publications,
including the complete text of Mau-Mauing and the Flak Catchers, his account of the wild games the poverty
program encouraged minority groups to play.
Taking a thematic approach, this new companion provides an interdisciplinary, cross-cultural, and international
study of American literary journalism. From the work of Frederick Douglass and Walt Whitman to that of Joan
Didion and Dorothy Parker, literary journalism is a genre that both reveals and shapes American history and
identity. This volume not only calls attention to literary journalism as a distinctive genre but also provides a
critical foundation for future scholarship. It brings together cutting-edge research from literary journalism
scholars, examining historical perspectives; themes, venues, and genres across time; theoretical approaches
and disciplinary intersections; and new directions for scholarly inquiry. Provoking reconsideration and inquiry,
while providing new historical interpretations, this companion recognizes, interacts with, and honors the
tradition and legacies of American literary journalism scholarship. Engaging the work of disciplines such as
sociology, anthropology, African American studies, gender studies, visual studies, media studies, and American
studies, in addition to journalism and literary studies, this book is perfect for students and scholars of those
disciplines.
The “dazzling” and essential portrayal of 1960s America from the author of South and West and The Year of
Magical Thinking (The New York Times). Capturing the tumultuous landscape of the United States, and in
particular California, during a pivotal era of social change, the first work of nonfiction from one of American
literature’s most distinctive prose stylists is a modern classic. In twenty razor-sharp essays that redefined the
art of journalism, National Book Award–winning author Joan Didion reports on a society gripped by a deep
generational divide, from the “misplaced children” dropping acid in San Francisco’s Haight-Ashbury district to
Hollywood legend John Wayne filming his first picture after a bout with cancer. She paints indelible portraits of
reclusive billionaire Howard Hughes and folk singer Joan Baez, “a personality before she was entirely a
person,” and takes readers on eye-opening journeys to Death Valley, Hawaii, and Las Vegas, “the most extreme
and allegorical of American settlements.” First published in 1968, Slouching Towards Bethlehem has been
heralded by the New York Times Book Review as “a rare display of some of the best prose written today in this
country” and named to Time magazine’s list of the one hundred best and most influential nonfiction books. It is
the definitive account of a terrifying and transformative decade in American history whose discordant
reverberations continue to sound a half-century later.
A Historical Anthology of Literary Journalism
Frank Sinatra Has a Cold
Intimate Journalism
True Stories
A Guide to Writing Personal Nonfiction with Real Impact
The Odyssey of Pat Tillman
Forty years after Tom Wolfe, Hunter S. Thompson, and Gay Talese launched the New Journalism movement, Robert S.
Boynton sits down with nineteen practitioners of what he calls the New New Journalism to discuss their methods, writings
and careers. The New New Journalists are first and foremost brilliant reporters who immerse themselves completely in
their subjects. Jon Krakauer accompanies a mountaineering expedition to Everest. Ted Conover works for nearly a year
as a prison guard. Susan Orlean follows orchid fanciers to reveal an obsessive subculture few knew existed. Adrian
Nicole LeBlanc spends nearly a decade reporting on a family in the South Bronx. And like their muckraking early
twentieth-century precursors, they are drawn to the most pressing issues of the day: Alex Kotlowitz, Leon Dash, and
William Finnegan to race and class; Ron Rosenbaum to the problem of evil; Michael Lewis to boom-and-bust economies;
Richard Ben Cramer to the nitty gritty of politics. How do they do it? In these interviews, they reveal the techniques and
inspirations behind their acclaimed works, from their felt-tip pens, tape recorders, long car rides, and assumed identities;
to their intimate understanding of the way a truly great story unfolds. Interviews with: Gay Talese Jane Kramer Calvin
Trillin Richard Ben Cramer Ted Conover Alex Kotlowitz Richard Preston William Langewiesche Eric Schlosser Leon
Dash William Finnegan Jonathan Harr Jon Krakauer Adrian Nicole LeBlanc Michael Lewis Susan Orlean Ron
Rosenbaum Lawrence Weschler Lawrence Wright
NEW YORK TIMES BOOK REVIEW EDITORS’ CHOICE • An outsider who can travel between worlds discovers a secret
that threatens the very fabric of the multiverse in this stunning debut, a powerful examination of identity, privilege, and
belonging. WINNER OF THE COMPTON CROOK AWARD • FINALIST FOR THE LOCUS AWARD • “Gorgeous writing,
mind-bending world-building, razor-sharp social commentary, and a main character who demands your attention—and
your allegiance.”—Rob Hart, author of The Warehouse ONE OF THE BEST BOOKS OF THE YEAR—NPR, Library
Journal, Book Riot Multiverse travel is finally possible, but there’s just one catch: No one can visit a world where their
counterpart is still alive. Enter Cara, whose parallel selves happen to be exceptionally good at dying—from disease, turf
wars, or vendettas they couldn’t outrun. Cara’s life has been cut short on 372 worlds in total. On this dystopian Earth,
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however, Cara has survived. Identified as an outlier and therefore a perfect candidate for multiverse travel, Cara is
plucked from the dirt of the wastelands. Now what once made her marginalized has finally become an unexpected source
of power. She has a nice apartment on the lower levels of the wealthy and walled-off Wiley City. She works—and
shamelessly flirts—with her enticing yet aloof handler, Dell, as the two women collect off-world data for the Eldridge
Institute. She even occasionally leaves the city to visit her family in the wastes, though she struggles to feel at home in
either place. So long as she can keep her head down and avoid trouble, Cara is on a sure path to citizenship and
security. But trouble finds Cara when one of her eight remaining doppelg ngers dies under mysterious circumstances,
plunging her into a new world with an old secret. What she discovers will connect her past and her future in ways she
could have never imagined—and reveal her own role in a plot that endangers not just her world but the entire multiverse.
“Clever characters, surprise twists, plenty of action, and a plot that highlights social and racial inequities in astute
prose.”—Library Journal (starred review)
Introduction -- Telling news naturally -- Telling the leaves from the forest -- The death of the dream of paradise -- The
"elasticity" of literary reportage -- Negotiating cultural and personal revelation -- Conclusion
A selection of thirteen essays by pioneers in the genre of nonfiction literature encompasses works by John McPhee, Tom
Wolfe, Joan Didion, and others
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